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In the novel genre type, which can host all kinds of feelings of the human, it is possible that the event, 
person or time can be materialized by having a certain place. Therefore, every novel needs a place. 
This factor, which appears as an open and closed space in the novels, is shaped according to whether 
the novel is focused on the situation or event. Because of the intensive processing of psychological 
analyzes in situation-based novels, closed spaces are preferred, whereas in event-based novels, open 
spaces are more preferred for the plot to take place in a wide area. In the Osmanoflar, although It is 
the situation based- novel, both open and closed places were used extensively to represent spiritual 
descriptions. Osmanoflar, the only novel Kenan Hulusi Koray published in the Kurun newspaper in 
1938 as a serial, focuses on trying to remove a Turkish family living in the Balkans from the lands 
they had lived by the Bulgarian resistant movement in the early 1900s. Throughout the novel, the 
spiritual descriptions of the characters appear in open and closed places, in addition to this, place-
human relationship is highly detailed. The apparent situation that emerges in these details is that the 
relationship between place and humanity is handled in a negative way, and that such places cause the 
person to close into himself and become in a spiritual state towards alienation. In our study, we will 
try to examine the place-human relationship in the Osmanoflar novel in the context of human 
alienation to place. 
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Extended Abstract 

Literature is one of the important disciplines that enables societies to come together with art. The novel 
type within this discipline turns its direction to the people on the street and synthesizes the real thing with fiction 
and reveals it in front of the reader. At this stage, the novel, which hosts all kinds of human emotions; the event 
requires a certain place for the person or time to become perceptible. In addition, the reasons such as the fact that 
the events are based on a foundation, the psychological or sociological perspectives of the characters are 
embodied, the conflicts in the plot take place and the ideology is revealed increases the importance of the place. 
Therefore, place becomes a living element, not just a place where the events occured, but also hosts expectations 
and dreams while reflecting both the ambient and the product in the process of change of all kinds of events and 
situations that the society experiences. 

While the place is classified as open and closed place in the novel, is shaped according to whether the 
novel is focused on the situation or event. Because of the intensive processing of psychological analyzes in 
situation-based novels, closed spaces are preferred, whereas in event-based novels, open spaces are more 
preferred for the plot to take place in a wide area. In the Osmanoflar, although It is the situation based- novel, 
both open and closed places were used extensively to represent spiritual descriptions. Osmanoflar, the only novel 
Kenan Hulusi Koray published in the Kurun newspaper in 1938 as a serial, focuses on trying to remove a 
Turkish family living in the Balkans from the lands they had lived by the Bulgarian resistant movement in the 
early 1900s. Throughout the novel, the spiritual descriptions of the characters appear in open and closed places, 
in addition to this, place-human relationship is highly detailed. The apparent situation that emerges in these 
details is that the relationship between place and humanity is handled in a negative way, and that such places 
cause the person to close into himself and become in a spiritual state towards alienation. Therefore, it is 
extremely difficult to exhibit a positive approach to the places belonging to people who are communicated with a 
negative feeling. This situation causes the person to become alienated from that place, to break from the 
environment they live in, to close into himself and fall into the vortex of loneliness. This feeling of loneliness 
creates the alienation by triggering incompatibility with that place, and this alienation is the reason for the 
feeling of escape. 

While it is seen that the depictions of the place and the person made throughout the novel are progressing 
in this context, it is possible to link the fact that many of the depictions and the chosen spaces are related to the 
narrator's mental state rather than the heroes. Because the writer has established in a relation with the places he 
chose in the novel with various ways in real life. The most important of them has to do with his father being 
from the city of Karnabad, the main place of the novel. The writer, who had to leave his father's house at a young 
age due to his family problems, is someone who does not get along well with his father. Therefore, he does not 
have good feelings about his father's hometown. When evaluated in the context of person-place relationship, this 
prevents the author from looking positively in that city. Therefore, the author entrusts his word to the narrator in 
order to reflect this point of view by exhibiting a highly negative approach to the spaces; The narrator who is left 
with this trust can only evaluate the people and places from the window of the author. This situation should be 
seen as a result of the parallelism between the author and the narrator. 

In our study, we will try to examine the place-human relationship in the Osmanoflar novel in the context 
of human alienation to place. 
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