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ABSTRACT
The purpose of this paper is to present some historico-musicological KEYWORDS
aspects of the archive of K. A. Psachos. It brings to light some of the
obscure or lesser-known aspects of his biography, his oeuvre and his
general activities following his three major life events: his upbringing, Greek Ecclesiastical
education and vocational training in Istanbul, his relocation and
professional establishment in Athens and the realization of a lifetime
goal, the construction of a Byzantine Music pipe organ in Munich. The Psachos’s archive
article is illustrated with digitized archive material and supplemented
by transcriptions of K. A. Psachos’s handwritten Byzantine Notation,
epistles and notes in Greek.

Konstantinos Psachos

Music

Byzantine notation
manuscripts

Panharmonium organ

1 This publication explores the results from the research program “Digitalization, Documentation and
Promotion of the Archive of K. A. Psachos”, co-funded by the European Union and Greek national funds
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(NSRF 2014-2020), under the call “Supporting Researchers with an Emphasis on Young Researchers -
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Introduction

Konstantinos Alexandrou Psachos was born in 1869 in Mega Revma [Arnavutkoy],
Constantinople [Istanbul] and died in 1949 in New Smyrna, Athens (Chaldaeaki, 2018b:
35-36). He was a multi-faceted scholar of international status and recognition; he was a
musician, musicologist, composer, music teacher, researcher, writer, as well as an
inventor of an Organ. He played a leading role in the restoration of Byzantine Music, and
he is undoubtedly recognized today as the academic founder of the disciplines of
Byzantine Musicology and Music Folklore. He left behind a huge oeuvre, consisting of
books and articles, pertaining to the fields of Byzantine Musicology, Ethnomusicology,
Folklore, History, etc.; it is an ‘academic treasure’ which K. A. Psachos always supported

by his numerous lectures and the parallel organization of relevant concerts.

K. A. Psachos collected and organized all his scholarly and artistic activities, both
published and unpublished elements of his life’s work, in his personal archive, which
remains at his residence (Loupas, 2013). The archive as a whole was closed and
inaccessible for research for about 50 years after his death. It includes excerpts and drafts
of his publications (books, articles, lectures, musical scores), his correspondence,
personal notes, and other specialized archival material, mainly of Byzantine-
musicological interest or related to Folklore and Historical issues. K. A. Psachos had
carefully and methodically arranged and stored his archive in large hard paper folders
following his fields of work and interest. The folders were labeled by K. A. Psachos himself
to identify their content, e.g., Student Notebooks, Asian Music, Delphic Festivals, Folk Songs,
Correspondence, Lectures, Notes, Athens Conservatoire, Ancient Script Notes, Organ, Drafts,
Press. The archive was catalogued according to K. A. Psachos’s original classification. The

digitization and indexing of the archive has produced more than 50.000 digital files.

Istanbul (Achilleas Chaldzeakes)

The activities of K. A. Psachos in Istanbul are not entirely unknown to us; sufficient
elements are pointed out and discussed in the extant relevant bibliography, both in the
older (Dragoumis, 1974: 313-314; 1990: 78-79; Hadzitheodorou, 1978: 16'[14]-xy’[23];
Romanou, 1996: 14-15, note 26; Mamoni, 2000: 90-93), as well as in the recent one
(Chaldeeaki, 2018b: 35-45).
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However, in searching the K. A. Psachos’s archive for further unknown elements about
his activities in Istanbul, the researcher is indeed provided with a multitude of new and
largely unknown documents concerning his multifaceted tasks there;? indicative aspects

of those documents are presented below:

Student notebooks

Of exceptional interest are several student notebooks found in K. A. Psachos’s archive;
they are student notebooks of K. A. Psachos himself, but there also are some notebooks
of his brother, as well, the latter described as George Alexandrou [Tswpytos AAeéavSpov]
or George A. Psachidis [Tswpytog A. Wayidng] (Chaldeeaki, 2018b: 35 [note 57, where it is
mentioned that he was born in 1866] & 37 [note 60]). These notebooks contain informal
student notes or attentive copies of several school texts, as well as other relevant student

essays of both brothers.

Some student notebooks of K. A. Psachos himself are particularly noteworthy; they are
notebooks where one can see K. A. Psachos’s name written down by his hand on their
cover page. The name been similarly recorded as Konstantinos Alexandrou [Kwvotavtivog
Ade&avépov] or K. A. Psachidis [K. A. Wayidng]; additionally, paintings and school drawings
from his childhood, obviously made during his leisure, may be seen in the same
notebooks; occasionally, the mentioned notebooks are stamped with K. A. Psachos’s

characteristic special oval seal [facs. 1], bearing at the top a cross, in the middle his initials

2 Cf. Chaldaeakes, 2014b: 377-378; there, a very important and (until then) unknown fact concerning his
musical studies was pointed out; it refers to a note he had written on the back of the cover page of one of
the musical books in his library, where K. A. Psachos clarified the following: The first musical text from which
I started my musical studies in the Patriarchal Central Clergy School, where I was an inmate [To mp&Ttov
UOUGLKOV Kelpevov amo tol omoiov fipytoa tv povoiknyv év tff latpiapyixii Kevipixfi lepatikii ZyoAq, tijg
omolag vmijpéa tpopLuog. K. a. Wayoc]; this musical book is the Anastasimatarion, 1878; I had then set the
year 1878 as a safe terminus post quem, not only concerning - specifically - the determination of the date
of the attendance of K. A. Psachos at the mentioned Clergy School, but also - generally - for the time period
in which he systematically started studying Byzantine Music. Now, we know (due to recent research
published by Chaldzeaki, 2018b: 37-39) that the attendance of K. A. Psachos in the Patriarchal Central
Clergy School began in the year 1881, a year during which this school was still located on the island of Halki
[Heybeliada]. In the following year (1882), the school “was transferred to the community of Eksiliporta
(Lotza), near to the Holy Fountain (Hagiasma) of the Church of St. Mary of Blachernae”; the last fact is
confirmed by a student notebook of K. A. Psachos (mentioned later) with the following title: The Notes of
Botanica of the second grade student of the Central Clergy School located in Balat area of Istanbul,
Konstantinos Alexandrou, on October the 34, 1882 [Enueiddoeic Botavikijc Tob uadntod tijic B’ tdéswg Tij¢ év
Hadatd kevTpikiis lepatikijs axoAijc Kwvotavtivov Aleéavdpov tij 3n Oxtwfpiov 1882].
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[K. A.], written between laurels, and at the bottom an inscription of the year 1879

(Hadzitheodorou, 1978: 16'[14]; Chaldaeaki, 2018b: 178).

Through the aforementioned notebooks, one can undoubtedly observe the various
subjects of K. A. Psachos’s apprenticeship in his schools; for example, while he was a
student at the Central Clergy School located on the island of Halki [Heybeliada], he studied
philosophical and philological subjects (like Moral Virtues [HOikai Apetai], Biographies of
Plutarch [Boypagiat I[Aovtapyov], From Isokratous to Philip [lookpatovg mpog
dilirmov], etc.), and also took some courses in mathematics. It should also be noted that
K. A. Psachos’s student notes on the abovementioned subjects include, some drafts of
formal letters,3 and even his first drafts of several student works,* as well as some of his

early translation efforts.

Furthermore, additional musicological information is unexpectedly found in this
exclusively informal material which is contained in these student notebooks; for instance,
a triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2nd
Mode of Byzantine Music and spontaneously written on the cover page of one of his
student notebooks, specifically a notebook with the following title: The Notes of Botanica

of the second grade student of the Central Clergy School located in Balat area of Istanbul,

3 For example (the text is written in Greek):
H év XdAxn kevrpikn iepatikn oxoAn tij 23 Nogufpiov 1881

Zefaotn) uov Mijtep
Ei¢ M. Peliua
"EAaBov TV émaTtoAnV oag kal Exapnv moAv TAnpopwpnBeic mepl ¢ ToONTI¢ VUGV VYeiag
0a¢ [EAeBov-8 kel TO-FOVTRAOHOV KA TR SUO-VFOKAHDIGUHKEE-EY 1oy ].
Another example (the text is also written in Greek):
Dile,

"EAafov v émiotoAv oov kai ééemAdynv, mAnpopopnOeic, 0Tt kal év Tfj moAsL VUGV
dpbovog émiong émémeoe x1wv. Ev tovtols Ouws €k Tiig €v Tff model vudv apboviag Tiig xLtévog 0
WvBpwmog 8¢V ékmAntTeTAL TOOOV, GO0V €Kk THiS v Tff NUETEpQ mOAel. Ymdpyovowv dvBpwmot
UTEPEKATOVTOUTISES, 0iTIVEG SinyoivTar Nuiv, 6Tt o udvov ol iStor 5év eldév mote TotavTnV yidva,
aAL’ 0U6¢ Tapa TGV TaTEPWV aUTAV fjkovoav mepl apboviag y1ovog Sinynoels. OmwodnmoTe GUWS
glTe TOAY eite 6Aiyn elve 1) katameooioa v OéAel mapéAdn udvov 8¢ ai cvvémeial avtiic émi
ToAADVY BéAovat Stauével ypovov aveéitniat.

AaBwv iV émotornv oov, @ile, NUxaptotiOnv ta uéylota TAnpopopnbeic mepl T@V Sowv
uol ypapets. Tlpog tovtois 8¢ ool Aéyw, 6Tt 1) UmepPolikn éxeivny xlwv mapfAbev kai ol mdyol
ETuxOnoav dev paivetal 8¢ oU6E iyvos avT@v.

4 For example (the text is once again written in Greek):
Ymo K. A. Yayidov pab. tijs a’ taésws tijs kevtp. lepart. ZyoAijs/ Tij 15 Tavovapiov/

Xaouwdia éotiv ddidpOpwtog TPOTOV TIVa amayyeAia TPoepyouevn €k Tii¢ GUYKPOUOEWS
600 pwvnéviwy, my. kata avtol. Ospamevetal 6 aitn kata €€ Tpomovs” 1) Sid TS cuVaLpEsEw,
ol Tij¢ kpdoews, Sia Th¢ éxOAiéews, Sia Thic dpaipéoews, Sia Tii¢ ovvi{joews kal Oid THG
Tapeloaywynic 0Qwvikod ypauuarog, my. avdéiog, eimev 0 Kupiog, oUtwc éyel, oUk 0TV, 00KETL-
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Konstantinos Alexandrou, on October the 39, 1882 [Xnueiioeig Botavikijc ToU uabntod tij¢
B’ tdéewc tiic év Iladat@ kevipikiic lepatikiic oxoAijc Kwvotavtivov Adeédvdpov ti 3n

Oktwppiov 1882] [facs. 2 & 2a; ex. 1].

Finally, the following draft (definitely written later) of his epistle is of crucial importance,
as it deals with a notorious Byzantine Music book entitled The Key of the Ancient Notation

of the Byzantine Music, written by Panagiotes Kiltzanides:>

Honorable Director

It was with great pleasure to be informed that the very honored
expatriate in Russia Gregory Marasles took over the expenses of the
publication, in the ‘Marasleios Library’, of the manuscript of the late Hadzi
Panagiotes Kiltzanides from Bursa, a book titled: “The Key of the Ancient
Notation of the Byzantine Music’. The title itself is sufficient in order for
someone to understand the difficulties that imply the printed publication,
particularly for the very first time, of a music book written according to the
ancient notation of Byzantine Music. That is because nearly none of the Greek
musicians really know the complexity of the ancient notation of Byzantine
Music and nearly none of the Greek publishers know the way to
typographically use this notation. For this purpose, as I anticipate the most
immediate publication of this welcoming book, which will be of great help for
those who deal with the ancient notation of Byzantine Music, it is my duty to
present to those in charge the following opinion. The printed publication of
the main music part of the book will be quite expensive, due to the difficult
and entirely original nature of the work. Would it not be preferable for the
pure music part of the book to be published using the ‘facsimile technical
method’, according to which the publisher would have to typographically

5 The Greek text of the epistle is as follows:

A&iotiue k. AtevBuvtda
Meta moAAijs Ti¢ eUyapiotioews Euabov 0Tt 0 év Pwooliq peydtiuog opoyevns I'pnydpiog o

Mapaciijc avédafev iva év tjj Samavais aitol ékdiSouévy Mapaoleiow BifAioOnkn ékdéd kal to
XELPOYpapov ovyypauua 100 pakapitov X(atlij) lavayiwtov KnAtlavidov tol llpovooaéws Omep
«KAeig» tijc apyaias ypapiic émypapetar. Movov 0 titdog avtol dpkel va évvonon Ti§ TAS
Sdvayepeiag olag ovvendyetal 1) éxdooig St timov PifAiov povatkod eic dpyaiav ypapnv mpdtnv
1i6n popav éxdoOnoouévouv. AidtL 008els oxedOV TOV NUETEPWV UOVOLKDV YIVWOKEL TO TTOAUGYLOES
Tii¢ apxalas ypapic moAAG 8¢ meploodTepov aToLyeloBéTnG doTIS va yvwplln 1OV Tpdmov Tijg
otolyelofeaiag. A tolito eic TV doov éveati tayvtépay éxdooty 1ol [ebmpoadéktov;] TovTov épyou
UmofAETwY, Omep MOAAGS Td¢ e0koMlas Tapéén Toic mepl TV dpyaiav povotknv doyolovuévolg,
ka@fijkov vouilw va vmofdlw tols apuodiots tnv é&fjc yvaunv. Mlpog ékdootv Sia tol TUMOV TOU
Kuplwg povaikol uépovg Oa damavnOdat ovk dAlya ypruata dia T Suayepés kal GAwS TPWTAITUTOV
iic épyaciag. Aév O 1jTo dpd ye TpoTIUOTEPOV TO KAOAPES LOVTIKOV P0G Vit EkSISeTO épyodafinisg
ei¢ &va [MBoypapov] EvAoypdpov doTi¢ [kexa] va [épyaci-evto-£€].

About the above-mentioned book cf. Kiltzanides, 1886: a’[1]-y'[3]; Psachos, 1905; Psachos, 1978: 247-248,

note 81; Stathis, 1978: 16-18, 40-41, note 2.
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imitate the way the ancient notation was written in the existing manuscripts
of Byzantine Music?

Documentation of Byzantine Music Compositions

Of even greater interest is another notebook - preserved in K. A. Psachos’s archive - under
the following title: Miscellany (from my childhood), Konstantinos Alexandrou [(maudika
uov) Aiepopa, Kwvotavtivov Adeéavdpou]. On the cover page of this notebook is written
the motto ‘sing wisely’ [YdAate ovvetdcg] (Psalm. 46,8b). Moreover, on the back of the
cover page, one can also find a later note of K. A. Psachos, through which he specifies what
the notebook contains: My first attempts (at the age of 18) to document those heard by
my uncle, Dimitrios Papadopoulos, who inspired in me the love for music [Al mpdTat
doxwual pov mpog ypaenv t@v 6owv fjkovov mapd tod Oelov pov (év niikia 18 étdv)
Anuntpiov lamadomovAov, 00TIC UOL EVETVEUGEV THV TIPOS TNV UOVOLKNY ayannv K. a.

Peyog].

The musical dictations which are documented in this specific notebook are definitely
remarkable; some of them have subsequently been corrected by K. A. Psachos himself,°
because, as he points out in another note found in his archive: the written Byzantine
Music compositions, transcribed by me after a recitation by my uncle, Dimitrios
Papadopoulos, are full of misspellings, because I wrote them while still a child, ignorant
in music orthography [ta ypa@évta kat’ amayyeAiav avtol yewpdypapa, avopboypapa

KATT KATT 810TL Ta Eypaga mals v auintogs i v opBoypapiav].

Additionally, in the aforementioned note found in his archive,” K. A. Psachos
characteristically clarifies the following information: In my father’s house, there was a
great ‘musical treasure’. He was my notorious uncle, the brother of my mother’s mother,
Dimitrios Papadopoulos [..] Being a child, | was attracted by the sweetness of his voice
and I admired him without knowing why. But, when I took music lessons, while | was a
student at the clergy school, | became able to somehow understand what it was that was
pleasing me. Then I opened my eyes and, during the day and night, [ was hearing what he

was softly chanting; thus [ was initiated in the performative style according to how he

6 See on pp. 1-2 [KatevOuvOntw (facs. 3-4)], 3-4 [AVvauig-‘Ocot eic Xpiotov (facs. 4-5)], 24-27 [Kai
gvAoynuévog (facs. 6-8; unfinished, pp. 28-29 are missing)], 35-38 [A&tév éottv in 15t Plagal 5-phonos Mode
(facs. 8-10)].

7 See the full text of the above-mentioned note published by Hadzitheodorou, 2013: 217-218, note 1 &
Chaldeeaki, 2018b: 39-40. Cf. Hadzitheodorou, 1978: 1'[15].
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was chanting. | began to roughly write what he was chanting, in which, to some degree,
was evident the imagination and the performing manner of the vocal approach of an
entire series of compositions, which he had always recalled from memory, without fail.
While he was performing, he usually said to me: “This is how Costakis, the protopsaltes/or

Stephan/or Onoufrios, etc., used to perform this composition’...8

So, today one has the unique opportunity to possess and evaluate the mentioned original
musical manuscripts of K. A. Psachos. By way of these musical scores (even through those
which K. A. Psachos himself avoided or did not consider it necessary to correct, with his
usual later interventions, written in pencil), one actually has the ability to ‘listen’ to some
famous Byzantine Music chanters; for example, Konstantinos from Istanbul [Byzantios]
the protopsaltes, John from Nichori [Yenikdy] the protopsaltes, Stefan Koutras, Peter from
Prinkipos [Biiyiikada], Onoufrios from Istanbul [Byzantios], etc.; their live performative
style is ‘delivered’ to the contemporary audience by ‘the voice’ of Dimitrios Papadopoulos
(i.e. K. A. Psachos’s uncle), as that ‘voice’ is written down in the form of the musical

dictations in these notebooks.

At this point, a characteristic example, documented in the mentioned notebook (pp. 8-10
& 41-44), should be paradigmatically pointed out; it is a specific composition of Dimitrios
Papadopoulos [the Doxastikon Eéédvoav ue ta iudtia pov (facs. 11-12; at the ex. 2 one
can see the same composition transcribed under a notational revision)] sung during the
Matins of the Holy Friday service; its beginning is marked with the aforementioned seal
of K. A. Psachos; it is a seal that includes the date 1879, which is the only chronological
indication found in this notebook. However, this date must not be closely related to the
above-mentioned information, i.e. the one found on the back of the cover page of the same

notebook, according to which K. A. Psachos documented what is written there ‘at the age

8 The Greek text of the note is as follows: Ei¢ T0v matptkdv piov olkov Omiipyev €ic uéyag povotkos Onoavpds.
Elc uéyag 6¢ids pov, dded@og SnA. Thg mpog untpos puduung uov Anurtpiog Hamwadémovog [...] Mais dv
NAkUeOnY OO Tii¢ YAukUTNTOS TS owVijs To Kal é8aduadov avTov ywplic émiyvwoty tol diati. AAX’ §tav év
i Tepatikfi ZxoAfi fikovoa uadruara tijs povoiki, épbaca eis onuelov kdmws va évvorjow Ti fTo éxkelvo To
omolo ue étepme. Tote fjvoléa ToUS 6POAAUOVS pov Kal vuxOnuepov dkovwv tad U’ avtol peAoTayds
YaAldueva, éuvndnv eic 0 Upog, 61" ob ta é€eTéAn. "Hpyioa 8¢ kovtod-otpafd, va ypdew ta v’ adTol
Extedovpeva, i T omola Stapaivetal &v TVt UETpw 1 pavtaocia kal 0 TPOmoS EKTEAéoews BANG TS OeLpdc
TV UEAQDV, Ta omola aveéaipeTws Tavta Eyvwptley amo uviuns alavldaotws. Kal ékteAdv avta EAeye uot:
“AVT0 éTot T0 éAeyev 0 Kwatdkng 0 llpwtopddtng 1j 0 Xtépavog, 0 Ovolpplog” kAT ...
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of 18’ born in 1869, K. A. Psachos was 10 years old in 1879 (Chaldzeaki, 2018b: 39-40,
note 72).

Finally, there must be a special mention of the fact that the musical material of the present
notebook concludes (pp. 47-49) with a musical score of a Sarki composed by the Hdnende
Nikogos in Makam Hiizzadm and Usill Diiyek [Zapkn to0 yavevte Nikoyos, Makau Xov{au,
ovoovA Aovyiék] [facs. 13-14]; this is another musical dictation - made by K. A. Psachos -

of a well-known sample of Ottoman Music.?

Teaching and artistic activities

[t is impossible not to focus one’s attention on a small collection which has also been
identified in K. A. Psachos’s archive; this collection consists of School chants taught in
several schools of Constantinople (specifically, in the Girls’ School of the Metochion of the
Holy Sepulchre in Phanar, Istanbul, the Schools located in Mouchlion and Vlanga

[Yenikapi] areas of Istanbul etc.)10.

The specific samples are written down in the Byzantine Music Notation by K. A. Psachos
himself (while it should also be noted that many of them are accompanied by the
inscription: From K. A. Psachos’s collection [ Ex tijc ouAdoyijs K. A. Yayov]); they have been
edited to be performed by two voices. This effort reveals another —perhaps less well-
known and prominent— aspect of K. A. Psachos’s artistic activities: one, which embraces
and heals both Eastern and Western Music, while observing the ideological trends and
the musical behaviors of the given time frame, without barriers, prejudice, and

discrimination.

9 The above-mentioned composition is the Hiizzdm Sark: Nigtin ndlendesin béyle composed by Nikogos Aga
in Ustil Diiyek; for the said composer see at the following site:
https://www.notaarsivleri.com/NotaMuzik/nicin nalendesin boyle gonul derdin nedir soyle.pdf
[accessed 31 July 2021]; also, musical scores of the composition under discussion see at the following sites:
https://www.neyzen.com/nota_arsivi/02_klasik eserler/046_huzzam/nicin_nalendesin.pdf [accessed 31
July 2021] &

https://www.notaarsivleri.com/NotaMuzik/nicin nalendesin boyle gonul derdin nedir soyle.pdf
[accessed 31 July 2021]; the present author would like to thank Gerasimos Papadopoulos for providing
useful information, as well as for transcribing the aforementioned musical score into the Staff Notation [ex.
3].

10 The initial inscription of the above collection, written in Greek, is formed as follows: Aouata oyoAika £
dowv E8idackov eic oxodas tiic Kwvotavtivoumolews (eic ayiotapitikov IlapBevaywyeiov, ZyoAnv
MouyAiov, BAdykag kAt) K.a. Wdryog.
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Memorable is also a special folder of carefully selected pieces of newspapers and
magazines edited in Istanbul which K. A. Psachos methodically kept, and which is found
today in his personal archive; there, among other testimonies, one can find several
printed Programs of the written and the oral school examinations [lIpoypauuata t@v
Eviaualwv ypamtdv kal mpopoptkdv ééetdoewV]; obviously, they are Programs of the
examinations that took place in the aforementioned schools, where K. A. Psachos worked
as a teacher, especially in the ‘Girls’ School of the Metochion of the Holy Sepulchre in
Phanar, Istanbul’lL In those Programs, K. A. Psachos is indicated as a teacher of a variety
of school subjects, such as: Theology, History, Geography, Anthropology, History of the

Eastern Nations & Greek.12

Moreover, in a chronographic note published in the newspaper Constantinople
[KwvotavtivovmoAig] on June 28th, 1897, there is a reference to some examinations that
took place (during that year) in the above-mentioned Girls’ School of the Metochion of
the Holy Sepulchre in Istanbul; in the mentioned note one can read that ‘the superior class
was distinguished in the Greek language (Plato’s Kriton), examined by the professor of
Phanar Greek Orthodox College/Great School of the Nation [Ozel Fener Rum Lisesi],
Evangelos Alexopoulos, who, in public, declared worthy of congratulation the one who
taught Greek Literature in this class, i.e. the well-educated Konstantinos Psachos’13. This
is a fragment, kept in K. A. Psachos’s archive, which he additionally has copied - writing it

by his hand - on the back of the relevant piece of paper.

Athens (Evangelia Chaldaeaki)

K. A. Psachos’s biography in Athens is widely known within the academic community. The
existing bibliography goes on about matters relevant to his life and work, examined in
studies of respective papers, both in general (Anastasiou, 2008; Chaldaeaki, 2018b;
Chaldzeakes, 2014a; Dragoumis, 1974; 1990; Hatzitheodorou 1978; Kritikou, 2013;
Loupas, 2014; Mamoni, 2000), and with more specific focus (Balageorgos, 2013;
Chaldaaki, 2018a; Chaldaeakes, 2014a; 2014b; Polimerou-Kamilaki, 2013; Siamakis,

11 In Greek: Ev ®avapiw Ayiotapitikol [apOevaywyeiov.

12 In Greek: Opnokevtikd, lotopia, lewypapia, AvBpwmoldoyia, lotopia Avat. EOviv, EAAnvikd.

13 The Greek text is as follows: 18iq 8¢ 1 dvwtdtn tdéis SiekpiOn év tols EAAnvikois (Kpitwv MAdTtwvog)
éetaoOeloa vmo Tol kabnyntod tiic M. Tol I. ZyoAfic k. Ebayyédov Aleéomovov, Sotis kal éktjpuée dnuoociq
&éov ovyyapntnpiwv tov Sisdéavrta tovs “EAAnvag ovyypagels év tf] Ttdéel tavty evmaibevtov
Kwvotavtivov Wiyov.
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2013; Stathis, 2001; 2013). However, further inquiry to his recently digitized personal
archive at his resindence, brought to life facts that enlighten additional historico-

musicological aspects of his life.

Specifically, a very important and massive part of his archive is his correspondence. The
digitization of this file offered 1,665 digital files, which account for 851 epistles. Of course,
these do not represent K. A. Psachos’s correspondence in its entirety. There must have
been more epistles which might have been destroyed or lost over the course of time. He
had also listed some letters in other folders of his archive, where they are more relevant
in context, such as files entitled Asian music,1* Folk music, etc. The particular epistles
include musical records or analyzed subjects, pertaining to the folder where they were
categorized. The documents in the folder entitled Correspondence come mostly from
places all around Greece, but also Istanbul and Turkey in general, Egypt, where he had
family (his brother and some cousins), Europe and the USA. They can be long, numbering
in many pages, or short. Also, there are quite a few correspondence texts written on the
senders’ business cards, and also some telegrams. Epistles of K. A. Psachos to others were
also found, which are actually copies of the exact letters he sent, which he wanted to keep
in his archive. Many of the documents have some memos of K. A. Psachos written on them,
concerning mostly information about when he wrote back to the senders, sometimes
giving evidence about their personalities, or referring to when he received the mail, e.g.,
“I answered on September 28, 1920, They were sent on September 3, This was received

on the 18t of the same year.”15

The letters were addressed to K. A. Psachos from friends, colleagues, students and
admirers, or from various agencies, such as publishing houses, ministries, associations,
etc. The relationship of K. A. Psachos with the senders is indicated by the way they refer
to him, e.g. ‘Dear sir’, ‘Sir Musicologist’, ‘Respected teacher’, ‘Respected Mr. Psachos’, ‘My
dear friend’, ‘Brother Konstantinos, etc.1¢ The correlation can also be deduced by looking

into their context, which can be cordial or typical, or by checking the significant number

14 K. A. Psachos’s correlation with Ottoman Turkish (Asian, as he called it) Music is something that will
concern the writer in the near future, as much new evidence was brought to light from the inquiry in his
archive.

15 The Greek texts of these notes are as follows: Anjvtnoa tjj 28 7Bpiov 1920, Eotainoav tfj 3 7fpiov ¥,
EArjp6n tij 18 idiov. K. a. Ws.

16 The prototype texts are, respectively, as follows: Aéidtiue kipie, Movaikoloyiwtare, Zefaoté Siddokale
K. Waye, Zefaoté uot k. Yaye, Ayannté uot pile, AdeApe Kwvotavtive.
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of epistles sent by one person. In general, they cover all the aspects of K. A. Psachos’s life
in Athens. The correspondents write to him when they are informed of a new
achievement or get news about his activities, when they want to get a copy of his work,
or engage in frequent communication with him about a specific matter. Hence, we have a
window into the most significant aspects of K. A. Psachos’s life in Athens, as presented by

the testimonies of his correspondence.

Editorial activity

K. A. Psachos’s editorial activity took place mostly in Athens, where he published much of
his work, relevant to Byzantine, Greek folk and Asian music. He also wrote editorials for
many newspapers and journals about musicological subjects as well as topics related to
Folklore Studies, History, Theology, Ethics, and others. These publications concerned
archival or field research, his innovative ideas and compositions, and contemporary
issues such as opinions published about matters pertinent to his research, historical and
cultural events, etc. In the correspondence found in his archive, several sources of
information concerning his publications were found. Most of them were letters from
people sending him money in order to receive some of his books, or seeking information

about them. E.g.:

[ am honored to inform you that [ have sent you a postal check of 50 drachmas
for the value of one book (Liturgical Hymns), not knowing the exact price of it
and qualifying that you will receive the rest of the feel?.

There were also some epistles of persons writing him that they read several of his

newspaper and journal publications and commenting on them, or congratulating him

about his newspaper New Formigx (Néa ®@oputyé). E.g.:

[...] T received the 10t issue (of December) of New Forminx [...] With much
pleasure, I read the latest issues and [ applaud your endeavors for the country,
with which I agree. But as I have written to you before, you must continue to
pursue your efforts with patience, until they finally yield results?8.

17 The Greek text is as follows: Aaufdvw thv Tiunv va yvwpiow vuiv 6tL S éowTePLKiic TaAYVOPOULKTS
émtayijc éufaca vuds meviikovta Spayuas St” aéiav évog BifAiov (Aettovpyikol Uuvol), un yvwpilwv
akpifac v déiav ue thv Empviaéiy Tis amootodijs éufalwv to avtitiuov tol vmoloimov [in a letter, dated
5/8/1927, from D. Zormis].

18 The prototype excerpt in Greek is as follows: [...] £Aafov kal to vr” @pt6. 10 (Ttol ABpiov) @UALov THg N.
®oputyyog [...]. Avéyvwoa Aiav ebyapiotw Ta uéxpt To0de UAAX kal ETaivd ToUS UTTEP TV TATPiwY dyDVAS
ooV, UTTEP WV OUOPPOVOTUEY, WS YVwoTov. ¢ Suwg kai dAdote ool &yparpa, ypeldletal va ToUS ouveyioelg
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Interestingly, a series of relevant letters sheds light on the existence of a work by K. A.
Psachos that seems not to have been published and is still unknown to us, by the title The
Liturgy (H Asttovpyia). Of course, K. A. Psachos released a book with the same title in
1909 (Psachos, 1909), for which he had won a monetary prize from the Athens
Conservatoire (Chaldeeaki, 2018b: 114, note 287). The above-referenced work was a
different one, intended to be used at the Metropolitan Church of Athens, in order for this
church to further represent original Byzantine chanting, while preserving the respective
performative style of the Patriarchate of Istanbul [facs. 15]. The Church Committee
assigned this work to K. A. Psachos in 1931, seeking to gradually decrease the use of the
tetraphonic psalmody (Greek Orthodox Church singing) in that particular church, and to
reduce the two liturgies to one. The newspaper Kathimerini (H KaOnueptvn)) actually
issued an article declaring this (H Bulavtivp Movowkn) kaBiepolitar gic TOV
MntpomoAttikov Nadv Byzantine Music is being established in the Metropolitan Church,
1932). K. A. Psachos received the payment of 10,000 drachmas for this work, and after it
was not published, he requested his manuscript back, particularly in the year 1939,
claiming intellectual property. Yet, we don’t know if his request was ever honored.
Sometime later, specifically in 1940, K. A. Psachos received a letter from his friend and
classmate Nikolaos Vasiliadis!?. The actual letter was not found in the archive, but only
supporting evidence to it, such as the following memo of K. A. Psachos, written on the

relevant envelope [facs. 16]:

The epistle to my childhood friend and classmate doctor Nik. Vasiliadis was
written in the cause of a defamation against me to him, caused by Chrysanthos
Filippides, who is now, unfortunately, the Archbishop of Athens. The latter
was probably outargued and dumbfounded, since later on he was not able to
justify himself20,

Ued’ vmouoviis uéxpt Tol amotedéouarog, T0 Omoiov doPalds O émitevyOff dtav émioTij 0 kapog [in a letter,
dated 28/1/1922, from Christos Vlachos].

19 Nikolaos Vasiliadis was one of the frequent pen friends of K. A. Psachos; In Psachos’s archive, 35 letters
of Vasiliadis were found, dated between years 1885-1886, 1889-1892, 1898, 1906, 1909, 1912,1920-1921,
1923, 1926, 1928-1931 and addressed from Athens, Mega Revma [Arnavutkdy], Istanbul, Smyrna and
Aydin.

20 The Greek text of the above-mentioned memo is as follows: ‘H mpdg tov matdikov @ilov kal cuuuadntiy
uov Nik. BactAeiddnyv iatpov émotodn] pov éypapn é€ apopuiic ovkopavtias kat’ éuol mpo¢ avTov, VIO TOU
XpvoavBov dilirttidov, Suotuyd¢ viv Apytemiokdomov AOnvav, §otis amootouwbeic kal amooBorwOeic ovde
va dtkatodoyn6f néuvnon. ¥e.
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Nikolaos Vasiliadis claimed he was informed that K. A. Psachos received a payment for
writing a work entitled The Liturgy (H Aeitovpyia) and organizing a choir for the
Metropolitan Church of Athens, but he completed neither of the jobs; Psachos wrote back
to Vasiliadis, in 20/1/1940, clarifying that he was not asked to organize the church’s
choir; he was only asked to write a work that he in fact had already delivered successfully.
He also requested written confirmation from the members of that Church’s Committee

which he included in this letter (present in the archive).

Teaching activities: Athens Conservatoire and National Music Conservatoire

In the aforementioned epistle that K. A. Psachos wrote to Nikolaos Vasiliadis, along with
the fact that he informed him about the actual incidents and refuted the false accusations,
K. A. Psachos also gives information about his life in Athens. He describes how he
relocated there, sent from Istanbul with the intervention of the Patriarchate, in order to
establish the first Athenian School of Byzantine and Ecclesiastical Music at the Athens
Conservatoire. Also, he wrote that upon his arrival he was determined to pursue the
career of a teacher, setting aside his profession of a chanter (Greek Christian Orthodox

Church cantor).

[...] as you already know, I didn’t want to proceed with the profession of a
chanter, for sufficient reasons, as I explicitly declared to the Patriarch Joaquim
the 374, who relocated me to Athens. Furthermore, the official Proceedings of
the Holy Synods of the Church of Greece and of the Ecumenical Patriarchate
confirm that [ was sent, upon the request of the Church of Greece, to the
headquarters of Byzantine Ecclesiastical Music that was established in 1904
at the Athens Conservatoire, to teach according to the tradition and the ‘yphos’
(performative style) of the Great Church of Istanbul?1.

For some reason, he also adds that he would be willing to resume his position at the
Athens Conservatoire or to compose a relevant work, if he were invited to do so by the

Church or the State.

21 The prototype excerpt from K. A. Psachos’s epistle to Nikolaos Vasiliadis, dated 20/1/1940, is as follows:
[...] 6nw¢ kal oU dopards O yvwpilng, 6ev n6éanoa va ééaxodovbiow v ABrvaig TO PYaAtikdv éndyyeiua
Sia Adyovs dmoyp@vras, Smwg kai pntds elya SnAdoel eic ToV dmooteilavtd ue eic ABivag doidiuov
Hatpiapynv lwakeiy tov I''AMwg kal ta émionua lpaktika T@v Tepdv Zuvddwv tiis ExkAnoiag tij¢ EAAdSog
kal tol Oixovuevikol Iatpiapyeiov avaypdpovy, dtt katomv aitrioews tis ExkAnoias tis EAAdSog
amootéAMouat vmo tol Oikovuevikol Iatpiapyeiov ws KaBnyntig Sia thv év 16 Qdelw AOnvidv 10 1904
i6pvBeioav ESpav T BulavTiviis ékkANOLAOTIKTG [OVOIKTS, Sid va Si6déw aUTHV CUUPWVWS TTPOS THY
mapadootv kal 10 Upog tii¢ Meyaing ExkAnoiag t7j¢ KwvoTtavtivovmilews.
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[ am amenable to undertake the same position at any moment, either by
officially being invited to the School of the Athens Conservatoire, which is
recognized by the State and which I created, or by being assigned any auxiliary
writing or teaching. This way I could be helpful again, if the State and the
Church thought it would be appropriate to use me.22

K. A. Psachos taught at the School of Byzantine and Ecclesiastical Music in the Athens
Conservatoire during the years 1904-1919. The curriculum included the instruction of
ecclesiastical music as well as history of music, elements of Christian Orthodox Worship,
as well as European Music, Greek Folk Music, and Asian Music. He frequently organized
concerts and other events with the participation of the students and intended for the
annual exams to be conducted publicly. In 1919 he was discharged from his position
there, due to arguments that he had with the management of the foundation, regarding

general modifications that K. A. Psachos wanted to impose on the School?3.

Shortly after, in the same year, he established his own Conservatoire, which he called the
National Music Conservatoire, where he taught Byzantine, Greek Folk and Asian Music.
The National Music Conservatoire operated until 1922, until various incidents in his life
—particularly, an accident that left him bedridden, the beginning of the manufacturing of
the Panharmonium instrument in Germany?24, and the death of his wife Evanthia- forced
him to close its doors. At first, this Conservatoire aimed to be in a shared tenancy with
the Greek Conservatoire of Manolis Kalomiris, also a member of the Athens Conservatoire
staff, where he taught European Music and resigned around the same time that K. A.
Psachos did, for similar reasons. This achievement was not completed, as a result of
dissonance between the two personalities. These facts are known to us from a letter of
Manolis Kalomiris to K. A. Psachos, found in the archive of the musicologist and collector
Josef Papadopoulos-Grekas (Dragoumis, 1974: 65). A similar epistle from Manolis

Kalomiris was later found in K. A. Psachos’s archive, dated 20/9/1919; Kalomiris writes

22 The Greek text is as follows: Ilp@yua to omoiov kal mdAwv eluar mpdOuuog eic m@oav oTiyunv va npdéw,
elte émonuws mpookalovuevog gic Ty Vo Tol Kpdtovs avayvwpiobeioav ZyoAnv tol Qdsiov AOnv&V, Tijs
omoiag éyw eluar 6 Snuiovpyds, eite dvatiBsuévng pot oiacdrimote PondnTikiic cvyypagiic, moAd 62
TEPLOOOTEPOV Sl Sléaokaliag avaldyov va pavd kal malw yprotuog, éav 1 Hloliteia kai 1) ExkAnoia Oa
gvouov mpdopopov va ué xpnowuomotjoovy [excerpt from the aforementioned epistle from K. A. Psachos
to Nikolaos Vasiliadis].

23 See an analytical description in Chaldaeaki, 2018b: 55-63.

24 Panharmonium was an instrument that Psachos designed, along with the mathematician Stavros
Vrachamis. This instrument can replicate the micro-intervals of the Greek musical tradition. Further details
about that are mentioned in the third part of the present article (the one dealing with K. A. Psachos’s activity
in Germany).
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there that the Greek Conservatoire’s Administrative Council agreed to concede two
rooms to Psachos for teaching purposes and one more for office utility, under the
conditions that he would not instruct lessons that were also provided by the Greek
Conservatoire nor teach Greek dances, and that he would not name his school the

‘National Music Conservatoire’.

Judicial conflict for the scores of Greek folk songs from Peloponnese and Crete

Retiring from the Athens Conservatoire in 1919, K. A. Psachos left a matter unresolved,
which was later determined in court. This concerned the musical dictations of Greek folk
songs and dances, which were collected in two expeditions for fieldwork research,
organized by the Athens Conservatoire in Peloponnese in 1910, specifically in the village
Mourla [MovpAd] (that is today called Rododafni [Pododd@vn]) in the Achaea district —
which was the home of Psachos’s dear friend Spyros Peristeris— and in Crete in 1911, in
the village Lakki [Adkkot] in the Chania district.25 In particular, three months after his
dismissal from the Athens Conservatoire, K. A. Psachos reclaimed the musical scores of
these folk songs, alleging that he had intellectual rights to them. This started a judicial
conflict which lasted from 1919 to 1921, ending in favor of Psachos. His intellectual rights
to the musical dictations were eventually recognized, and their retrieval was granted,
with a compensation, although, new trials for this matter, along with the subject of K. A.
Psachos’s illegal dismissal from the Athens Conservatoire, started in 192226, These
proceedings ended in 1925 with the intervention of the Friends of Greek Music
Association, and it was then decided that the musical scores would be published (Athens
Conservatoire Collection, 1930). Actually, K. A. Psachos seems to have had frequent
contact with Konstantinos Kalamaras at that time, who was a member and representative
of this Association and helped him with this matter2?. Additionally, relevant evidence is

present in the folder Athens Conservatoire of the K. A. Psachos’s archive.

25 For the selection of the specific locations and for a detailed description of these expeditions and the
controversy that followed between K. A. Psachos and the Athens Conservatoire, see Chaldeeaki 2018b: 75-
88; note that Psachos already had and afterwards continued to gain much experience documenting Greek
folk songs in Byzantine and Staff Notation (records which he published in journals, such as Formigx), as
also on relevant fieldwork (Psachos, 1910; 1923); new evidence regarding his musical dictations of Greek
folk music see in Chaldeeakes; Loupas; Chaldaeaki, 2021.

26 See an analytical documentation in Chaldaeaki, 2018b: 82-88.

27 Konstantinos Kalamaras’s name is mentioned in one of the Athens Conservatoire’s Board Meeting
Proceedings (see Chaldaeaki, 2018b: 120); 78 letters of Kalamaras are found in K. A. Psachos’s archive,
dated between the years 1921-1926 and 1929-1932 (although in some of them the year is not specified),
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In addition, relevant to these matters are some epistles of K. A. Psachos’s pen friend

Christos Vlachos;?28 here follow some examples:

[ received today your epistle from the 22nd of December, along with three
short documents about the curriculum of your Conservatoire. I assure you
that this information brought me much happiness for the achievement of your
work, especially after your various struggles on it. Of course, difficulties will
also exist in the future, but you have built a strong foundation. The beginning
is half of everything, as you know, and I had better encourage you?°.

[ was delighted to know about the judicial decision for the matter between you
and the Athens Conservatoire; everything that you will gain and profit will be
in favor of our National music, for which you indefatigably labor3°.

Invigilator of music in the Churches of the Holy Church of Greece

K. A. Psachos sought to be appointed as an invigilator at the Athenian churches as ameans
of enforcing the proper ‘yphos’ (performative style) of Byzantine Music and Psalmody
according to the practice of the Patriarchate of Istanbul. This was a profession assigned
to him in 1932 by the Minister of Education and Religion, Georgios Papandreou. The
establishment of this post might have been something that K. A. Psachos himself
suggested, as evidenced below. In this role, K. A. Psachos was responsible for checking
the skills of various church chanters and keeping a register with general and economic

data about them. He then submitted relevant essays to the Ministry of Education and

and addressed from Athens and Patra; note that two of Kalamaras’s letters refer to a dispute between
Psachos and Melpo Logotheti-Merlier (that is briefly mentioned idid.: 34, note 55); this concerned a
collection of Greek Folk Songs that Merlier wanted to create, with which she had asked Psachos to assist
her.

28 Christos Vlachos, who was a musician from Peloponnese and an enthusiast of the Greek musical tradition,
as we can see from his regular publications in the newspaper Formigx [@dputy€], wrote frequently to K. A.
Psachos about various matters; 17 of his letters are included in the archive, dated between the years 1918-
1920, 1922, 1928-1929, 1935, 1938, 1942 and addressed from Zatouna, Zourtsa, Trikala, Karitaena and
Rododafni of Peloponnese, Megara and Kythnos.

29 The Greek text is as follows: "EAafov atjugpov thv amo 22 ABpiov m.é EmMOTOANV 0ag UETA TPLOV ULKPEDY
&vtimwy tol Qdelov oag mepl ¢ év adTd Sidackaliag, kal ods Pefard dtt al mAnpogopial oag pol
nmpovéévnoav ueylotny evyapiotnaow Sia TNV KATeVOdwWaLy Tol épyou aas, KATOTLY TO0WY AYdVwV aag Tpog
T0070. Befaiws ol aydves §év Oa atauatiiocovv kal €is 0 uéddov, dAl’ omwodnmote ékauete Eva KaAov
otabudv. H dpyn eive 10 fjuov 100 mavrds, w¢ yvwpilete kal dpesilw va ods Safifdow Adyoug
&vBappuvtikovg [in an epistle, dated 10/1/1920].

30 Here follows the prototype excerpt in Greek: Eéloov 8¢ eUyapiotrifnv kai Sia thv Umep VUGV StkAoTIKNY
andpaowy émi tijg petadd oov kal Tl QSeiov Stapopds: SL0TL TV §T1 kepSrionTe Kal WPeAnOijte Oa elve vmép
Tii¢ €0VIKTC MUV povaikiic, UTTEp ¢ dékvwe komidlete [in a letter, dated 9/10/1922].
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Religion. We don’t know exactly how long K. A. Psachos was occupied in this specific

position, since, reputedly, it gradually dissipated.

K. A. Psachos seems to have corresponded regarding this matter with Konstantinos

Kalamaras, who helped him to be assigned to this position, as indicated by the following:

[ rush to casually inform you that today the Board of the Insurance Treasury
of Greece’s Cleric, as Mr. Lontos told me, authorized your designation [...] All
that remains is for the official order to be published, which the Minister will
shortly do. I congratulate you and [ wish you full gratification31.

[ was informed by Mr. Lontos that your designation was signed and it is
expected to be published32.

Mr. Lontos informed me that in order for your designation to be published, the
Decree of your responsibilities should also be issued at the same time. This
way, you and the Ministry will know exactly what you will be assigned to do.
Although, because no one here is acquainted with your duties, I must ask you
to give your plan and share your thoughts without delay, in coordination with
Mr. Filippides and the Metropolitan, so that the new Decree can be prepared
immediately and both of them will then be published33.

Pertinent to this subject are also some writings of Dimitrios Peristeris, another of K. A.

Psachos’s frequent pen friends;3# for instance:

31 The Greek text is as follows: Zmevdw va ool avayysidw mpoxeipwe 6Tt 10 ZvuPoviiov tod T.A.K.E. onjuepov,
¢ uod lmev 0 k. Avrog, évékpive ToV Stopioudv oov [...] "Hén uévet va Snpoctevdij to Audrayua to omoiov 6
Ymovpyos Od kdun ovviduws. Xé ovyyaipw kal elyouar mAnpn ikavomoinowv (the letter is dated
17/12/[1931]).

32 The Greek text is as follows: [...] Ao toi k. Advtov éuaba 6Tt VTTEYpAPn 0 S10PLOUOS OOV Kal TIPOKELTAL VA
énpootevdij [in a letter, dated 3/1/1931].

33 The Greek text is as follows: ‘0 k. Advtog uod sime orfjuepov 611 St va Snuoctevdij o Stopiouds oov mpémet
va 6npootevdij ovyxpovws kal To Aidtaypa T@v kadnkovtwv oov dia va yvwpileis kal ov kai To ‘Ymovpyelov
i O kdueig. 'Eneidn 62 kavelc 58v yvwpilel €56 mola mpémet va elve Ta kaBrikovtd oov, EAa TO TayUTEpOV Sid
va dwaoels év auvevvonaoel ue Tov K. @ummiénv kai Tov Mntpomoditny 10 ax€610v aov kal g Tag okEPeLS
oov kal yivy duéows kal 10 véov Aidtayua, dnuooievBoiv 8¢ kal ta Vo palv (the letter is dated
19/1/[1932]).

34 For the record, 14 letters from Dimitrios Peristeris are found in the correspondence folder, dated from
the years 1926, 1928-1930, 1933, 1935 and sent from his residence in Mourla; two more epistles of
Peristeris, dated 1913 and 1942, were found in folders related to folk music, as these concluded musical
records; also, in the same envelope, some letters from extended members of Dimitrios Peristeris’s family
were tracked down; specifically, 14 from Peristeris’s daughter Sofia Peristeri, 1 from his son Spyros
Peristeris and 4 from his wife Theoni Stamatopoulou. K. A. Psachos seemed to have a special appreciation
for Dimitrios Peristeris’s family; according to a letter from Sofia Peristeri dated 21/8/1928 and one from
Dimitrios Peristeris with the same date, after the death of his wife Evanthia, Psachos sent Sofia some of her
jewelry.
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[ would like to know what duties you took over after your designation: What
happened with your memorandum? Did you get an answer about it? Are you
receiving your salary? I am specifically interested in this, to assure that you
are not distressed3>.

Munich (Socrates Loupas)

K. A. Psachos’s presence and activity in Munich (1922-1924, 1926) is connected with the
construction of the Panharmonium [llavapudviov], an aerophone musical instrument
with two keyboards, a pedal and pipes, in the form of West European pipe organs; K. A.
Psachos designed it to accurately perform the musical scales of Byzantine and Greek folk
music (Chaldeeaki, 2018b: 48-50; Romanou, 2016; Apostolopoulos, 2016; 2015; Makris,
2013; Paraschos, 2013; Mamoni, 2000: 97). The idea of making a musical instrument
which would be useful for studying and teaching Byzantine Music was not new. In 1881
and in 1898, similar attempts were made in Istanbul by committees appointed by the
Ecumenical Patriarchs Joachim III (1834-1912) and Constantine V (1833-1914)
(Romanou, 2016). Those keyboard instruments proved to be too difficult to use and
strenuous, mainly because of their large number of keys and finally they were abandoned
(Romanou, 2016). In 1903, Georgios Nazos (1862-1934), the director of the Athens
Conservatoire, visited the Patriarchate of Istanbul looking for information, ideas and the
right person to direct and teach at the new School of Byzantine and Ecclesiastical Music
which was about to open at the Conservatoire (Chaldeeaki, 2018b: 55-57;
Hadzitheodorou, 1978: ke'[25]-kot'[26]); G. Nazos met with the members of the
Ecclesiastical Music Association of Constantinople and he talked about three things: a)
the need for teaching Byzantine Music on a fixed tonal system, b) the need for using a
musical instrument for the proper and uniform performance of the intervals, and c) the

need for precise and correct reading of Byzantine Notation (Romanou, 1996: 97-104).

When K. A. Psachos arrived in Athens (1904), he dedicated all his powers to organizing
the School of Byzantine Music. With his lectures, publications and concerts he vigorously
reacted against an already established and growing situation: the Westernization of
Byzantine Ecclesiastical Music and Greek folk songs and the introduction of the piano and

the tetraphonic music in the Greek Orthodox Churches, especially those in the center of

35 The prototype excerpt in Greek is formed as follows: Eme@Uuovv va udbw usta tov dtoptoudv oag tiva
kaOnkovta aveldfete; Ti yivetal TO vmouvnua oag; ATivtnoav €i¢ avto; Tov uie0ov oag Aaufavete; lepl ov
TPpWTIoTWS EVoiapepoueda, iva un avaéiorabijte [dated 21/6/1933].
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Athens (Hadzitheodorou, 1978: k6'[24]-ke'[25]; Romanou, 1996: 31-95). We don’t know
when exactly he started planning the construction of an instrument, but it must have been
in his mind since he came to Athens. It proved to have been an ambitious project which
required a collaboration of experts, years of research, a pipe organ building factory and

above all funds to finance the construction.

The project of constructing the instrument was officially announced in 1921 when K. A.
Psachos together with Stavros Vrahamis (1880-1950), a physicomathematician and
musicologist, began their regular meetings3®. Eva Palmer-Sikelianos (1874-1952), an
American choreographer and scholar of ancient Greek culture, wife of the prominent
Greek poet Angelos Sikelianos (1884-1951), provided financial and administrative
support to the expensive and time-consuming project3”. In 1922, K. A. Psachos made his
first trip to Oettingen, a town in Bavaria, 150 km away from Munich, where the pipe organ
building factory G. F. Steinmeyer & Co. (founded in 1847) was based (Hadzitheodorou,
1978: A8'[34]-Aot'[36]; Chaldaeaki, 2018b: 49-50), to supervise the construction
progress. In 1923 he probably travelled again and in early 1924 he made his third trip

and stayed until the construction’s completion in June of the same year.

The Archive

In his personal archive, which K. A. Psachos kept at his residence carefully arranged in
folders according to his many fields of work38, we find the folder Instrument (or Organ)
[Opyavov] and the folder Panharmonium and Concert in Munich [[lavapudviov kai
Zvvavdia oto Movayo]. The digitization of the folders produced 913 digital files
containing various types of material: Greek, German, French and Italian newspaper

clippings and magazines, letters from the Steinmeyer Company and from people who

36 The news was published serially in K. A. Psachos’s musicological newspaper New Formigx (Néa @opuiyé);
see Chaldaeaki, 2018b: 49-50. Professor of Philology at the University of Athens Emmanuel Pezopoulos
(1880-1947) accompanied K. A. Psachos in his first trip to Oettingen and S. Vrahamis in his second.

37 Eva Palmer-Sikelianos was a Byzantine Music student of K. A. Psachos. Since their meeting in 1908 they
developed a relationship of student and teacher. E. Palmer-Sikelianos helped K. A. Psachos in his research
and effort to record Greek folk songs by contacting - through her brother - Thomas Edison and receiving
wax cylinders for K. A. Psachos’s phonograph. She had arrived in Greece only a year earlier (1907).
Passionate about ancient Greek and Byzantine culture, she had already thrown away her western clothes
and replaced them with ancient Greek-style clothes which she designed and weaved herself. E. Palmer-
Sikelianos also shared K. A. Psachos’s vision to defend the integrity of Byzantine chants against
Westernization. For her life and work, see Leontis, 2019.

38 E.g. Lectures [AtaAé&eig), Asian Music [Aowatikn} povoikij], Delphic Festivals [AsApixés Eoptéc), Folk songs
[Anuwén  douata), Ecclesiastical Compositions [ExkAnowaotikal  YuvOéoeig], Correspondence
[AAAnAoypagial. For a full list of K. A. Psachos’s personal archive folders, see Loupas, 2013.
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contributed to the project, telegrams, photographs, contracts and K. A. Psachos’s
handwritten notes. This material constitutes the story of a unique instrument in the

musical history of modern Greece.

What we could tell in short about the folders’ contents is: all the documents are dated
between the years 1922-1924; only some documents are dated in 1926, which is the year
when K. A. Psachos visited Munich to give a concert of ancient, Byzantine and Greek folk
music; there are no documents dated before 1922, e.g. about the meetings between K. A.
Psachos, St. Vrahamis, E. Palmer-Sikelianos and others; also, there are no important
documents after 1924 that could help us understand better why the Panharmonium
remained in Germany and was never brought to Greece, as it will be mentioned below. E.
Palmer-Sikelianos did not only fund the construction which cost more than 3,000
dollars3?; she also mobilized her network of people in Germany and Greece and she
planned the transportation of the instruments to Greece*%. Greek painter Umvertos
Argyros (1884-1963) was a friend of K. A. Psachos who studied and lived in Munich and
facilitated the communication between the latter and Steinmeyer Company; U. Argyros
would translate most of the correspondence between them (K. A. Psachos was not fluent
in German). He became their interpreter in the meetings and also hosted K. A. Psachos at

his house in Munich.

It seems that the correspondence between the inventor and the Company was
challenging. Given the delay of postal communication it must have been difficult for both
sides to synchronize their work. The factory was working for the first time on a unique
keyboard and pipe instrument and had to ask K. A. Psachos about everything#l. In 1923

K. A. Psachos was probably planning to add a 5t octave to the Panharmonium and/or a

39 The amount was paid in installments. In a letter dated on 27t of November 1923, the Steinmeyer
Company informed K. A. Psachos that the cost up to that point was 2,840 dollars. The Company was kindly
asking for the payments to be in dollars at the earliest opportunity because, since the beginning of the
construction, the cost of salaries and raw materials had dramatically changed due to the high inflation in
Germany at that time. The money usually was transferred from E. Palmer-Sikelianos’s City Bank account in
New York to the Company’s account at Deutsche Bank in Munich.

40 In a letter dated on 20t of September 1924, E. Palmer-Sikelianos informed K. A. Psachos that “the
Harmonium has been finally sent” (she means the small one) and that she already contacted a friend, Takis
Papatsonis (probably the Greek poet Takis Papatsonis, 1895-1976), who was then an employee at the
Greek customs office and he was willing to help with the paperwork; cf. Chaldaeaki, 2019: 131, note 41.

41 A number of letters contain information or questions addressed to K. A. Psachos: e.g. the purchase of 100
kg of tin for the construction of the pipes (letter on 29-6-1923) and questions like whether the wooden
parts should be made of spruce or oak (letter on 8-11-1923).
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clarinet#2. In the draft contracts we read that K. A. Psachos was the exclusive orderer and
owner of the Panharmonium; he is recognized as the inventor and possessor of the patent
but he is obliged to an exclusive cooperation with Steinmeyer Company for future orders
for more Organs and Harmoniums; the company cannot make a copy of the
Panharmonium without the inventor’s approval; Psachos is jointly responsible for the
final result and in case of a failure all the expenses must be covered. We find no prediction

of what would happen in case of a repair or correction of the musical instruments.

The inauguration of the Panharmonium

Finally, three instruments were made: one big organ, 3,40m high with 660 pipes, 4
octaves and 165 keys (42 to an octave), which was called the Panharmonium and two
smaller Harmoniums, one with 4 octaves and one with 2. The Panharmonium and the 4-
octave Harmonium had two keyboards, the first one with the keys of a European piano
and a second with the keys for playing Byzantine music. An automatic pianola (self-
playing piano with scrolls), which worked with electric power, was also presented. [t was
made at the Concordia Notenrollen Fabrik Grieshaber & Co. in Leipzig and could be
connected to the Panharmonium. The Panharmonium was named Evion Panharmonium
in honour of Eva Palmer-Sikelianos and the inauguration took place at the factory in

Oettingen on the 29t of June 1924 [figs. 1-4].

K. A. Psachos collected in his archive newspaper clippings and magazines with the news
about the invention and the inauguration day. The list is large*3. The selected day was a
Sunday and a large crowd gathered with members of the Greek community in Munich and
many Germans attending the event. Eminent guests appeared as well: the historian and
philologist Ludwig Biirchner (1858-1927), the professor of Byzantinology at the
University of Munich August Heisenberg (1869-1930), the Consul General of the Greek

42 Both requests were rejected by the Company and K. A. Psachos was strongly advised to avoid a possibly
unpredictable outcome (letters on 23-11 and 10-12-1923).

43 Some of the publications that K. A. Psachos saved in the folder are the following: Filotechnos, 1924;
Heisenberg, 1924; “H éAAnviwkr) povoikr. Td éykaivia toU véou 'Opydavou Tii¢ EAANVIKTG HOUOIKTiG €V
Teppavia” (The Greek Music; the inauguration of the new Organum of Greek Music in Germany), 1924 [a
translation in Greek of Heisenberg's article]; Biirchner, 1924; Ein Besucher, 1924; “Ta éykaivia pidg
¢pevpéoews. To Tavappoviov tol k. Waxov” (The inauguration of an invention; Mr. Psachos’s
Panharmonium), 1924 [a translation in Greek of the article published in German under the pen name Ein
Besucher]; Psachos, 1924a; Hoesslin, 1925.
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Consulate in Munich Ernst von Basserman-Jordan (1876-1932), and a classical soprano

from India, Khurshedben Naoroji (1894-1966)44.

In the collected newspapers and magazines, we also read about the program of the day;
K. A. Psachos made a speech in Greek about the history of Byzantine Music. He disclosed
that he had been working on the making of the Panharmonium for thirty years and he
explained his theory that European musical instruments could not play Byzantine Music.
He also thanked E. Palmer-Sikelianos, U. Argyros and physicomathematician Spyridon
Malakates (1885-1950) for their help*. Then Professor Heisenberg read Psachos’s
speech in a German translation. The musical program began with the automatic pianola
playing Greek folk songs and Byzantine Music. Then, E. Palmer-Sikelianos sat before the
Panharmonium and played Byzantine Music. K. Naoroji was invited to play and everyone
was surprised to see that she could easily play Indian and Byzantine Music as well. E.
Palmer-Sikelianos played again Byzantine Music pieces and Greek folk songs. The crowd
was enthusiastic and the program ended in applause. K. A. Psachos was crowned with a
laurel wreath and E. Palmer-Sikelianos was offered flowers. The eminent guests along
with all the contributors were invited to Steinmeyer’s house for lunch. There is a striking
detail in all the articles and Press reports on the inauguration: K. A. Psachos is not
mentioned to have played the Panharmonium. The group went back to the factory in the

afternoon and they played again but there is no mention of who performed.

The fate of the Panharmonium

The two Harmoniums arrived in Greece a few weeks after the inauguration*é, but the
Panharmonium remained at the Steinmeyer factory. The factory sent a letter to K. A.
Psachos on 19t% of August 1924, informing him that professors from the University of
Hamburg were interested to see it. There are no records in Psachos’s archive about any
activities of bringing the Panharmonium to Greece. We know that Psachos wanted to find

a space with the ideal acoustics to place it and that his vision was to introduce the

44 E. Palmer-Sikelianos invited Khurshedben Naoroji to Oettingen after they met in Paris and became
friends; see Leontis, 2019: 126-136; Naoroji later met with Mahatma Gandhi and joined his movement of
nonviolence; for the remarkable life of Naoroji (see Patel, 2021).

45 When K. A. Psachos returned to Greece he published his speech; see Psachos, 1924b.

46 Particularly, the two smaller instruments were sent to Greece in August 1924 (Letter of U. Argyros to K.
A. Psachos on 15t September 1924). One was transferred to the house of E. Palmer-Sikelianos and the other
to K. A. Psachos’s house. For further information about these two organs and their current place, see
Chaldeaeaki, 2019: 130-133.
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Panharmonium in Byzantine musical education*’. In 1926 he went to Munich again and
gave a concert [facs. 17-19]. We don’t know if he visited the Panharmonium (he must
have) and if he tried to send it to Greece. After 1924 the Sikelianos couple started focusing
on the organizing of the Delphic Festivals (1927, 1930). K. A. Psachos was invited to
compose the music for the ancient dramas, but after the Delphic Festivals the relationship
between K. A. Psachos and E. Palmer-Sikelianos fell apart. Also, her marriage with
Angelos Sikelianos didn’t go well, and after she had spent all her money on the Delphic
Festivals she returned to the USA in 1933. She came to Greece again in 1952, only a few

weeks before she died.

In 1938 K. A. Psachos translated into Greek the contract he signed with the Steinmeyer
Company and he had the translation validated by a Greek lawyer. The contract is rather
brief; it summarizes what we already know from the draft contracts [facs. 20-22]. It is
signed by G. F. Steinmeyer, K. A. Psachos and E. Palmer-Sikelianos, but only K. A. Psachos
is mentioned in the terms. K. A. Psachos died in 1949 and the case of the Panharmonium
was forgotten. In the later years it was considered lost. In 2012 the present author
contacted the Steinmeyer Company and confirmed that the Panharmonium was still
there, disassembled and stored. In October 2016 the Department of Music Studies of the
School of Philosophy of the National and Kapodistrian University of Athens organized a

Byzantine Musicological Conference and a Concert dedicated to the Panharmonium?*8.

47 In an undated draft note, under the title Conciliation plan with the Athens Conservatoire [ZyxéSiov
ovveworoews Uetd toi Réeiov ABnvav], found in K. A. Psachos’s archive within a mail envelope bearing
the inscription: To K. I. Kalamaras, former Prefect [mpog Kopiov k. K. I. KaeAaudpav, mpwnv Noudpynv], some
thoughts regarding K. A. Psachos’s concern of the Panharmonium are found. Konstantinos Kalamaras
drafted a plan (probably in consultation with K. A. Psachos) to resolve the aforementioned conflict between
K. A. Psachos and the Athens Conservatoire. The plan was included a term referring to the Panharmonium:
...The Conservatoire is required to house the Evion Panharmonium at its premises, providing its regular
custody, as it is custom for its own musical instruments. For that, the Conservatoire will receive the right to
use the Panharmonium whenever there is need |...] The Conservatoire takes no other responsibility regarding
the Evion while the Association [sc. the Friends of Greek Music Association (represented by the mentioned
Konstantinos Kalamaras)] is required to ensure the Panharmonium on the Association’s behalf... [To
Qébetov vmoypeolital va oteydon 10 Eleiov Mavapudviov év t@ Kataotiuati tov mapéyov tnv ouvién
Emuédetay puAdésws, we dta ta idta avtol Spyava. Avt’ avtol Oa yopnynbel eic T Qdeiov 10 dikaiwua va
Kaun xpijow adtol oodkis mapiotatal avaykn [...] 00deuiav Suws dAAnv e08UVHV avadauPavet To Qdeiov,
w¢ mpo¢ 10 Eletov, vmoypeovuévov amevavtiag tod ‘Ouilov v’ dopalion tolito 6U° (Stov Aoyapiacudvy.
Nevertheless, it isn’t known if this plan was ever officially proposed.

48 See, indicatively, “Bulavtivopovoikoloyikr] Huepida kat Zuvaviia a@lepwpévn oto Mavappdvio tou
Kwvotavtivov Wayov” (Byzantine-Musicological Conference and Concert dedicated to Konstantinos
Psachos’s Panharmonium), 2016.
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Professor Achilleas Chaldzeakes informed the Conference that the Panharmonium passed

to a private collection and announced his attempt to bring it to Greece.

Conclusion

During his life and work in Athens K. A. Psachos established a network of collaborators,
students and friends. He succeded in strengthening the continuity of Byzantine musical
tradition in Greece and left a signifant amount of work in the field of Greek folk music and
Asian music studies in Greece. His educational and intellectual background, established
in the first years of his life that he spent in Istanbul and documented in his Student Notes,
proved to be most suitable for the demanding position that he first occupied in Athens,
—the organization and direction of the School of Byzantine Music at the Athens
Conservatoire—, as well as for his other occupations and achievements. K. A. Psachos had
a vigorous and active character and never hesitated to defend his ideas and combat
misjudgment. He also managed to realize an ambitious vision: he designed and

constructed an organ to accurately perform Byzantine and Greek folk Music.

Although K. A. Psachos’s musicological work is well studied, especially in connection with
the field of Byzantine Musicology, his archive remains mostly unknown, unrecorded, and
underutilized by the international academic community. The wide range of his interests
and professional activities cannot be presented in one paper. By presenting some
historico-musicological aspects of this archive, we hope that future researchers will
clearly realize its crucial importance and critical significance; we also hope, finally, that
the planned publication of K. A. Psachos’s oeuvre, a grandiose project of international

academic caliber, will be decisively promoted.
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Facsimiles [facs.]

Facs. 1 K. A. Psachos’s characteristic special oval seal. (© K. A. Psachos Archive)

Facs. 2 A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2nd
Mode of Byzantine Music, written on the cover page of one of his student notebooks. (© K. A.
Psachos Archive)
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Facs. 2a A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2nd
Mode of Byzantine Music, written on the cover page of one of his student notebooks (detail).
(© K. A. Psachos Archive)

Facs. 3 From K. A. Psachos’s musical dictations: KatevQuvOntw. (© K. A. Psachos Archive)
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Facs. 4 From K. A. Psachos’s musical dictations: Katev8uvOitw & Avvauig-"0cot €ic Xplotov.
(© K. A. Psachos Archive)

Facs. 5 From K. A. Psachos’s musical dictations: Avvauig-"Ocot eic Xpiotov & Kupte, EAénoov.
(© K. A. Psachos Archive)
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Facs. 6 From K. A. Psachos’s musical dictations: Kai evdoynuévog. (© K. A. Psachos Archive)

Facs. 7 From K. A. Psachos’s musical dictations: Kai evdoynuévog. (© K. A. Psachos Archive)
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Facs. 8 From K. A. Psachos’s musical dictations: Kai evAoynuévog & ‘Aéiov éotiv in 1st Plagal 5-
phonos Mode. (© K. A. Psachos Archive)

Facs. 9 From K. A. Psachos’s musical dictations: A¢i6v éotv in 15t Plagal 5-phonos Mode. (© K.
A. Psachos Archive)
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Facs. 10 From K. A. Psachos’s musical dictations: Aétdv éottv in 1st Plagal 5-phonos Mode. (© K.
A. Psachos Archive)

Facs. 11 From K. A. Psachos’s musical dictations: The Doxastikon Eé£Svaav ue ta iudatid pov. (©
K. A. Psachos Archive)
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Facs. 12 From K. A. Psachos’s musical dictations: The Doxastika E&£Svoav ue ta iudrtida pov &
‘Epxduevos o Kupuog. (© K. A. Psachos Archive)

Facs. 13 From K. A. Psachos’s musical dictations; a musical score of a Sarki composed by the
Hdnende Nikogos in Makam Hiizzam and Ustl Diiyek [Zapkn to0 yavevté Nikoydg, Makau Xov{ay,
ovoovA Aovyiék]. (© K. A. Psachos Archive)
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Facs. 14 From K. A. Psachos’s musical dictations; a musical score of a Sarki composed by the
Hdnende Nikogos in Makam Hiizzadm and Ustil Diiyek [Zapkn to0 yavevté Nikoydg, Makau Xovlay,
ovoovA Aovyiék]. (© K. A. Psachos Archive)

Facs. 15 An epistle to K. A. Psachos from the Council of the Metropolitan Church of Athens. (©
K. A. Psachos Archive)
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Facs. 16 A memo of K. A. Psachos, written on an envelope. (© K. A. Psachos Archive)
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THEATERGEMEINDE MUNCHEN E. V.

ODEON

Dienstag, den 23. November 1926, abends 8 Uhr

Griechisches Konzert |

mit dem
Konzertvereins:Orchester

Dirigent:
Kapellmeister Friedrich Rein

Solisten: Frl. Christina Tsimbouki (Fligel)

Erik Wildhagen, Mitglied der Bayer. Staatstheater
(Bariton)

Prof. Dr. Emanuel Gatscher
Akademie der Tonkunst (Orgel)

Ch. Snoek, Konzertmeister (Violine)
P. Stammann (Flste)

Konizertfligel Bllithner aus dur Niederlage Reifmann, Wittelsbacherplatz 2

Facs. 17 The Program of a concert given by K. A. Psachos in Munich in 1926. (© K. A. Psachos
Archive)
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PROGRAMM

tellt und bearbeitet von K. tin A. Psachos, Professor der griechischen Musik, Athen

Alte byzan.ﬁnischa Kirchenmusik
(800—1800 n. Chr,)

L. Mi apostrepsis (Orchester} ,Und verbirg Dein Angesicht nicht* . | Komponist unbekannt
Vers ans dem 69. Psalm Davids. Alte Melodie eines unbekannten Komponisten. Lied der
groflen Fastenzeit. Gebet an den Hochsten.

2. Ti 1pormaebo (Orchester) wDer grofien Kampferin . . = : Knmpomst unbekannt
Aus dem Akathistos:Hymnus, der in der Madonm-l(lrche in \anheme bei Konstantinopel 3
gesungen warde als Dankespian an die Matter Gottes, durch deren Gnade unter der Regierung
des Kaisers Eleraklivs (626 v, Chr) dic Byzantiner vor dem Ansturm der Avaren geretiet wiurden,

3, Frissagion Epitafion (Orchester) KarfreitagssGesang. . . . . . . . . . . . . Kladas
Die Melodie ist ein Mei k des 15. Jahrhunderts, Der Komponist ist Jobann Kladas,
Chorsinger in der Afa Sofia. Das Lied wird beim Umh des Gek i
am Karfreitag.

4. Epi ton potamén Babylonos (Orgel) ,An den Wassern Babylons...* . . . . Churmusios

Der 136, Psaln Davids, Die YWehklage der Juden au dem Flusse Bupbrat. Kumpuniert von
Churmusios, Archivar dor Orihodoxen Kirche (1800 n. Che).

Solist: Praf, Dr, Emanuel Gatscher

.
Antike griechische Musik

5. Imnos Apolionos (Orchester) Apollo-Hymnus (ca, 280 Jahre vor Chr.)

Der erste Teil der ApolloeH »Den im Kith 1 rubmreichen Jiingling ..., die im
Jahre 1894 in Delphi entdeckt wurde fisr Orchester bearbeitet von K. A l’nnlm-.
Gesang: Erik Wildhagen von der Bayerischen $taatsoper Fléte: P. Stammann

6. Chorika Promitheos Desmotu (Orchester)
Sechs Strophen der Chotlieder aus dem ,,Gefessel P heus” des Aschyl Von
K. A. Paachos vertont fiir eine Auffith der ,Gefesselten Prometheus” von Sschylos
im Awtiken Theater zu Delphi im Mai 1927. In das Neugriechische iibemsetzt, Dic
Musik dieser Chorlieder wurde komponicrt auf Grund des Tenklanges und des Sinnes der
Worter, zum Zweck der vollkommenen Wiedergabe des Textes, Jedem musikalischen Satz
icht eine b dere Bewegung der im altgriechischen Gewande den Madchen,

BUASUE SR

Facs. 18 The Program of a concert given by K. A. Psachos in Munich in 1926. (© K. A. Psachos
Archive)
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Neue nationale griechische und orientalische Musik
(ab 1500 bis zur Gegenwart)

7. © Gerokleftia (Orchester) ,,Der greise Freiheitskampfer
Fiir Otchester bearbeitet von K. As Psachos.
Gerokleftis ist ein neugriechisches Volkslied, in dem ¢in greiser Krieger (Kleftis — RKanpfer
fur Griechenlands Freibeit gegen die Tiirken) von scinen Taten singt und iiber sein kommendes
! lebensende weint, Zu Beginn spielt vine Soloflote cine Einleituny. Dann spiclt das Orchester,
- und cin Singer singt den Hauptteil des Liedes. Hierauf folgt eine Tanzmelodie mil zwei
verschiedenen Motiven,
Gesang: Erik Wildbagen von der Bayerischen § Floten-Solu: P. Stammann

8. Katu sto walto sta chorld (Orchester) ,,Unten im Tal..
Fir Orchester bearheitet von K. A. Psachos.
Ein Hixtentanz mit Sprilngen.

9. Kléftiki Lewentld (Orchester) , Die Kleftenschar®
Unter Verwendung Alterer Motive fiir Orchester bearbeitet von K, A. Faachos.
Niess echt nengtiechische kompos(ﬁon besteht aus lestitmlichen Melodien des P
Inhalt; Bin Festgelage dee Lrvilei des hischen Aufstandes von 1821 Wzlm:nd .
des Gelages singen, tanzen und spiclen die Singer, Linzer und Musiker anfangs ruhig,
allmihlig lebhafter, Dazwnsclm\ singt der beste Sanger aus der Schar ein Trinklied (wic dic
anliken | Skaolia Tri Jer's, Jha begleiten und brechen von Zeit 2u Zeit die Genossen,
Nach dem Schiufl des Liedes (hier eine SolosVieline) vereinigen sich alle zum Gesang und
Tanz, Hiufige Wicderholung der Melodie, anfangs langsamer und dann imwer schneller bis =

LLReEl L

zum Schiuf,
Violinstolo: Konzertreister Ch, Snock
10. a) Hildaki, Orxcntahsches T N MU A Ry 8. 2 5= b7 el e
Unter 3 g dlterer ori ischer Maotive kompani
b) Tanz (fir Klavier) . . SRR e e e e S

Zu Grunde licgen nrknhlluln Mnlodlm
Solistin: Frl. Christina Tsimbeuki

11. Agripnia ke Panigici sto Métsowo (Orchester) , Kirchweihfest in Metsowo™
Unter Verwenduny alterer Motive fiir Orchester bearbeitet von K. A. Psachas.
Auch dicse Kemposition ist dem griechischen Valksleh Inhalt: Volkstest in
Metsowo (Fpires), Das Werk besteht aus zwei zusammenbingenden Teilen. Der evste Teil
spielt sich in der Kivche ab, Man hort die schonen Meladien der Mette, die fiir den Hc)llgnn,
dem die Kirche gewciht ist, abgehalten wird, Der zweile Teil ist das Volksfest, das in dem
Darfe safort nach Beends der Kirch beginnt, mit epivotischen Tinzen wid Liedern,
Den Schiub bildet der bertibomte Tanz ,Berati'’y so genannt nach der Stadt Bemat,

Was Ist die Theatergemeinde? Iine litische Vercinigung aller, die im christlich <dentsch ist
Theater, Musik, Kunst auf volkstiimlicher Grundlage pllegen.
Was bietet die Theat inde? 3 Onpern, & Schauspicle, 1 musikalischen Abend, 1 Operette und 1 modsrnes

Schauspiel im Residenztheater im Jabr gegen cinen Emhmbbciu'ag von gegenwdrtig je Mk, 2—. Ferner vin
Sonderabonnement fiir modernes Schauspiel,

Wanu und wo tritt man der Theaberg«nelnde bei? Jederzeit, auf der Geschil Altes Pal
Zimmer 129, Gescliltszeil 9—5 U hend, oder bei den Zahlstellen,

Facs. 19 The Program of a concert given by K. A. Psachos in Munich in 1926. (© K. A. Psachos
Archive)
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Facs. 20 The contract K. A. Psachos’s signed with the Steinmeyer Company in 1938 about the
Panharmonium. (© K. A. Psachos Archive)
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Facs. 21 The contract K. A. Psachos’s signed with the Steinmeyer Company in 1938 about the
Panharmonium. (© K. A. Psachos Archive)
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Facs. 22 The Greek translation of the contract K. A. Psachos’s signed with the Steinmeyer
Company in 1938 about the Panharmonium. (© K. A. Psachos Archive)
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Figures [figs.]

Fig. 1 The Panharmonium at the Steinmeyer factory in Oettingen, Bavaria (1924). (© K. A.
Psachos Archive)
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Fig. 2 The 4-octave Harmonium, Collection of the Cultural and Social Club of New Smyrna,
Athens (© K. A. Psachos Archive)

Fig. 3 The 2-octave Harmonium, Collection of the Hellenic Folklore Research Centre of the
Academy of Athens. (© K. A. Psachos Archive)

235



Fig. 4 The inauguration of the Panharmonium at the Steinmeyer factory (29 June 1924). Eva
Palmer-Sikelianos is wearing a white tunic and holding the hand of a woman wearing a hat. K. A.
Psachos is standing behind E. Palmer-Sikelianos wearing a suit, white shirt and a bow tie (© K.
A. Psachos Archive)
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Musical examples [ex.]
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Ex. 1 A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2nd
Mode of Byzantine Music, written on the cover page of one of his student notebooks; a
contemporary transcription into the Byzantine Notation. (© K. A. Psachos Archive)
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Ex. 2 From K. A. Psachos’s musical dictations: The Doxastikon Eé£Svoav e ta iudtid pov; a
contemporary transcriprion into the Byzantine Notation, after a notational revision. (© K. A.

Psachos Archive)
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Hiizzam Sarki

Hanende Nikogos
Usil Dityek
1
P — T —
Ne——— giin na len

@Tﬁxu; #_%_1

3
r: O} i
<
dem— — sin bdy le

Miyén

Nakarat

Nictin ndlendesin béyle
Géniil derdin nedir séyle
Seni ben istemem bdyle

Kimin agkiyle ndlansin
Kimin hicriyle siizansin
Neden bdyle perisansin

Nedir sendeki bu halet
Buna vardir sebep elbet
Merak oldu bana vazet

Ex. 3 From K. A. Psachos’s musical dictations; a musical score of a Sarki composed by the
Hdnende Nikogos in Makam Hiizzam and Ustil Diiyek [Zapkn To0 yavevté Nikoydg, Makau Xov{ay,
ovUo0UA Aovyiék]; a transcription into the Staff Notation. (© K. A. Psachos Archive)
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