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Qonaxa Stenbolé
di Edebiyata Kurdi ya Modern de*
The Istanbul Period in the
Modern Kurdish Literature

Ramazan CECEN*

PUXTE

Edebiyata Kurdi ya modern, di seré sedsala bistan de |i bajaran peyda blye. Ev
bajar yek didu ne té de, tev ji biyani ne, li derveyé Kurdistané ne. Xasma bi bici-
hkirina politikayén merkezi yén Dewleta Osmani re, li Kurdistané otoriteyén Kurdi
yén aristokratik ji holé rabline ( di encama vé yeké de li vé cografyayé bajareki
ku bibe cihé révebiriné, cihé cazibeyén fikri, edebi, siyasi 0 pésketinén modern
nemaye. Di sGina bajareki wisa de Stenbola kolonyal G kozmopolit a ku van cazibey-
an dihewine, derketiye pés. Lewma ev bajar blye mekané calakiyén ronakbir G
edibén Kurd ( herwiha derglisa destpéka edebiyata Kurdi ya modern G rGidana hin
cureyén wé yén naQ.

Béjeyén Sereke: Mekanén edebiyata Kurdi ya modern, bajar, Stenbol, ¢irok,
helbest, sano.

ABSTRACT

The modern Kurdish literature was born in the beginning

of the 20th century in the cities. Apart from a few, these

cities are all outside the realm of Kurdistan. In this century,

* Ev gotar ji beseke teza  especially due to the policies of centralization conducted

doktorayé ya binavé DiRola 1 the Ottoman State, the authority of the local Kurdish
Ekola Hawaré di Binecikirina . . limi d and the f . f

Cureyén Edebiyata Kurdi ~ @Tistocracies was eliminated and the formation of an ur-

ya Ni de(LiBer Temaya  ban locale which would serve as a center of power along

MOdehmTFeyzinO”ak%?r) with intellectual, literary and political attractions was frus-

atiye hilberandin. trated. Instead of this, Istanbul which was a colonial and

** R Alan, . .
emezan Atan cosmopolitan capital came to the fore. Istanbul, therefore,

xwendekaré doktorayé.
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became a scene of activity for the Kurdish intellectuals and authors and served as
the crib for the beginning of the Kurdish literature and its new genres.

Keywords: Spaces of modern Kurdish literature, city, Istanbul, story poetry, theatre.

1. DESTPEK

Di navbera mekan @ edebiyaté de tékiliyeke néz heye. Ya rast edebiyata niviski,
di nav hin sertén guncaw én mekaneki de peyda dibe. Mekanén heri guncaw én
edebiyateke wisa bajar in. Ji ber ku li bajaran digel ewlehi, refah, edalet @ ihtisama
avadaniyé' fersendén bas hene ji bo kesén xwenda @ ehlé péntisé. Herwiha li vé
deré insaneki biker é ku ji astén jiyaneke maddi & manewi hayedar zitir peyda
dibe. Edebiyat @ afirandinén huneri, encamén vé rewsé ne.

Bi awayeki nerasterast ji be di nav alema Islamé de hin mitefekkir derbaré vé
behsé de ¢end tist gotine. Mesela li gor Farabi (2001: 79, 80) ji ber ihtiyaca kamilbtin
1 arikariyé, insan civak pék anine ku ji van civakan sé lib én kamil/tam in: Civaka
mezin, ji hemt insanén dinyayé; civaka navin, ji miletan; axir civaka pigtk ji ji
ehlé bajaran pék té. Civakén xwedi-qustr/nogsan gund, tax, sikak @t mal in ku ew
nikarin béyi bajér bijin, ew tabié bajar in. Eve bajar ji weki bedené, bi her besén/
uzwén xwe, di nav nizameké de ye, her bes (ji huktimdar bigire heta colanger) li gor
derece G mewgqiya xwe dixebite. Rézikeke wisa insan digihine dilsadiya rasteqin.
Insan ancax li bajarén wisa dikare bigihije qenci @ kemala heri bilind. Li gor Ibn
Haldun ji (1988: 143) bajar, yani civaka medeni, ji bo insan ¢ beqaya wi zartiret
e; her ¢cend di destpéké de bajar ne xwediyé avahiyén pésketi ji be, bi demé re,
saristaniya wé ya beseri (umran) bi pés ve ¢tliye i vé yeké cazibeya wé zéde kiriye;
bi hatina hunermend @ hostayén gtizide re avadaniya bajér berbicav baiye. Huner
ango sanayi, bajaran bi pés ve dibe @ jiyana bajari ji vé yeké teswiq dike. Jixwe
avadaniya bajér li gor hunerén wek colangeri, qezazi, merengozi (i hesinkariyé ku
mexstsé debaré ne; li gor hunera karén leskeriyé ku mexstisé siyaseté ne 1 li gor
hunerén wek sehhafi (karé istinsax @ cildkiriné), muxanni (muzik), si’ir & zanisté

1 Her ¢end temaya helbesté cehda peyameke nigtimanperwer bike ji ¢i ecéb e thtisama
avadaniya bajér 1 1i ber vé Thtisgamé haim G heyraniya insan, mina diyalogén sahne-
teswireké dikeve nav xezeleke Haci Qadiré Koyi ji. Sairé ku bi devé yekem xeber
dide, dibé&je 1i Romayé (Stenbol), keseki haim G heyran ket ber ¢avé min, min ji
séweya wi derxist ku Kurd e, ¢im balé G min jé pirsi birader xelké kijan cihi yi, ji ku
hatiyi? Ev kes giriya @ got, Baban. Min got bavké min, em hem li vir békes in, heyf
e, negirl weki baran. W1 kesé got, ji ber xurbet G rlitiy€ nine efxan G hawara min, ji
ber san 0 sewketa Tirkan 0 pestiya welaté min e ku niha seray 0 eywanén wé biline
hélina kundan (2004: 87).
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ku mexsisé fikré ne, ¢édibe (Ibn Haldun, 1991: 723). Di dawiya dawin de ew
ilmén ku ji bo ¢and 1 saristaniyé lazim in, encax li wi cihé ku umraneke mezin @
herareteke bilind hene, peyda dibin (1991: 1018-1019).

Cawa be bajar cihé kombiina siyan, bir (i baweriyén ciyawaz e (i qada rékxistina
qabiliyetén maddi G manewi ye; ¢erxa jiyana bajari di nav disiplineké de ber bi
armanceke diyarkiri ve areste dibe @ di encama wé de bi desté mirové bajari, di
asta ruhi @ eqli de nirxén mirovi yén mina zanist, huner G edebiyaté peyda dibin.
Saristaniya bajari, cihé jiyana bas, zewq, zanin, axaftina xwes, zerafet, reheti, xwesi,
mimari, huner, edebiyat @i sanaziyé ye (Ergiin, 2014: 18, 50).

Hele di dewra modern de tékiliya bajar @1 edebiyaté girifttir 1¢ di heman demé
de seffaftir dibe. Sikak G bulwarén bajarén modern? ji bo hézén psisik @ civaki
dibin qadén azad, enerjiya sayik a van deran dibe ya insané esri @i dibe edebiyata
ku vi insani ji xwe re dike mijar (Berman, 2003: 201, 260, 261).

Thtimaleke mezin giriftbtina riyén derbiriné, yani rtidana cureyén ni yén
edebiyaté, li bajaran derketiye meydané. Lewra astén tesewir i ronakbiriyé, di nav
reqabeteke dildaré igbalé (i mekaneki teswigkaré gufttigoyan de zGtir @i zédetir bi
pés dikeve. Renginiya cureyén edebiyata klasik li gor a geléri @i cesnén edebiyata
modern li gor a klasik (i geléri, bi vé rastiyé dikare bé izehkirin. Di dewra Islamé de
edebiyata Kurdi ya niviski, li bajar @ bajarokén ku mir G begén Kurdan 1é hukéimran
bun, dirtvek wergirtiye. Ev dirv, bi réya edebiyatén Erebi @i Farisi, li ber késeyén
estetiki @t metafiziki yén Islami kemili b.. Mekané van bajar i bajarokan kém-zéde
li gor formeke Islami xwe organize kirib: Di nav kelehé de seray, tax an taxén
bajér heblin; merkeza bajér mekané qamuyé b, li wé deré xan, bazar, bedesten @
mizgefta mezin hebtin. Medrese pési di nav hucreyén mizgefta mezin de, pistre bi
awayeki serbixwe ¢ébtn.

Eve li van medreseyan digel zanistén dini, zanistén weki serfinehw, beyan,
belaxat, meani, ertiz G sir ji dihat xwendin; bi saya vé yeké di nav sagirdén
medreseyan de li ser candeke hevbes a xwendin @ zaniné, edebiyateke Islami
¢ébti (Ergiin, 2014: 113). Eve tékiliya seray G medreseyé, pistgiriya feodali ya ji
bo wé, taybetiyeke sereke ya vé edebiyaté ye. Ji ber ku di vé dewré de mina xalén
li ser nexseyeké li kijan deveré iqtidar i medrese an tekya hebiye, li wé deré ji
bo edebiyata Kurdi mekanek peyda bitiye. Weki ku Abdurrahman Adak ji dibéje

2 Jibo tesira sikak {i bulwarén bajarén modern li ser niviskarén wek Baudelaire, Ba -
zac, Puskin, Dostoyevski, Osip Mandelstam, Gogol, Cernisevski @t berhemén wan du
besén kitéba Marshall Berman, “Baudelaire: Sokaklarda Modernizm” (r. 181-232)
(Baudelaire: Li Sikakan Modernizm) G “Petersburg: Azgelismisligin Modernizmi”
(r. 233-382) (Petersburg: Modernizma Kémpésketi) gelek izahker e.
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(2015: 195) bi tifaqga Kurd G Osmaniyan, li Kurdistané seqamgiriyek ¢ébt, di nav
sistema medreseyan de perwerdeya Kurdi bi cih bt @ di encamé de ev biin du
sebebén sereke yén peydabtina edebiyata Kurdi. Lewma dema ku mirov ¢i li gor
mirektiyén Kurdan an ¢i li gor sedsalan vé dewré tesnif dike (Adak, 2015: 187-
190), dimen zéde naguhere: Di navbera hukiimrani @ ¢ébtina mekané edebi de
tékiliyeke organik heye.

Lébelé li gor sistema patronajé (pistgiriya mir an feodaleki ji bo helbestvan)
ya Ereb, Ecem 1 Tirkan, patronaja Kurdan disa ji zeif e. Qet nebe hinek gazindén
Ehmedé Xani yén dibaceya Mem # Ziné nisan didin ku révebiriyeke Kurdan a
ku pista zimané xwe digire, di vé demé de ji tam nekemiliye. Jixwe bi ték¢tina
feodaliteyé re, li hemt dinyayé rengé patronajé guheriye. Bi qewlé Fischer (1990: 43)
bi serdestiya burjuwaziyé re hunermend, ji beré zédetir b1 yeki “azad” &t muxetabé
wi bt bazareke nediyar a ku jé re qamii/rayagisti té gotin. Di vé serdemé de huner,
yani qabiliyeta estetiki, bti metayek. Di nav sertGmercén wisa de hunermend ji
mecbtir ma ku li vé qamtiya tér-reqabet debara xwe bike. Li Stenbolé misawirxasiya
Koyt ji bo Emir Bedirxan (zarokén malbata Bedirxani), bi Erebi @ Farisi dersdariya
wi ji bo edibén Osmani (Abdullah Cevdet, 1913-54: 1211), nim{neya vé rewsa nil
ye. Edi di vé serdemé de dé bi réya kovar @ rojnameyan, sair ¢ hunermend dengé
xwe bigihinin cemaeteke ku jé re “xwendevan” té gotin. Ev tékili di dewra modern
de bi temami guheri @ ji bo Kurdan rengeki taybet wergirt. Ji ber ku li meydané ji
bo Kurdan hukamrani @ bajareki ku vé tékiliyé bihewine nema.

Lidt Stenbolé elbet mekanén din ¢ébtin. Peydabtina van mekanan jidisa bisertén
curbicur ve girédayi ne. Mesela di nav révebiriyén mandater de li Iraq @ Stiriyeyé ji
bo Kurdan ¢ébtina hin fersendan, Silémani, $am @ heta dereceyeké Bexda derxistiye
pés; di wexté Seré Cihané yé Yekem de ciwarbtina hin esirén Ezidi li Qefqasyayé,
Rewan (Erivan) kiriye navendek; di dema cuntayén leskeri de kogberiya ber bi
diyasporayeé ve, hin bajarén Ewropayé 1é xasma Stockholm derxistiye pés; di dema
seré sar de avabtina komareke temenkin li Mehabadé wahayeke edebi welidandiye;
bi gesbiina tékosina Kurdi re li Kurdistané ¢ébtina hin reform @ destkeftiyan, cardin
Stenbol, Silémani, Hewlér, Amedé wek mekanén senkronik én Kurdi derxistiye
pés. Ev bi tena seré xwe diyarker in ku rengé vé edebiyaté di nav van sebebén siyasi
1 civaki de siklek wergirtiye. Di heman demé de vé diyardey¢ ji bo edebiyata Kurdi
ya modern bi awayeki paradoksi hem cografyayeke berfireh a xwediyén temasén
nG welidandiye G hem ji ji bo vé edebiyaté dirokek ¢ékiriye ku té de tesira van
mekanan bi sinor @ qutbiyi maye.

Li gor armanca vé gotaré em é niha li pey peydabiina qonaxa yekem a vé
edebiyaté bikevin @ biné ¢end taybetiyén nimiineyén vé destpéké xéz bikin.
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2. PEYDABUNA QONAXA STENBOLE

Ne li bajareki Kurdistané, 1¢ li Stenbolé peydabtina edebiyata Kurdi ya modern,
xwediyé hin sebebén diroki @ siyasi ye. Ji van sebeban yek ji merkezibtin e. Bi
politikayén merkezi re ji aliyé siyasi, ¢andi & abori ve Stenbol bihéz biye, merkezén
din ji zeif biine. Di eslé xwe de beseke van politikayén merkezibting, bi hewildanén
ewropayibiiné re tékildar in. Ji ber ku di serdema modern de merkezibtin, di warén
idari, mali @ huqtqi de standartbtin G avabtina kontrola dewleté ye G ev dewlet
muhtaci burokrasiyeke pispor G hézdar e. Ji perwerdekirina wé re dibistanén nt
lazim in. Bi vé mebesté di dewra Mehmtidé Duyem de sistema fermi @ gisti ya
perwerdeyé ji bo ¢ékirina burokrasiya sivil {i leskeri cardin hatiye islehkirin; mesela
di stina Yeniceri Ocaxi de artéseke Ewropi (Asakiri Menstrei Muhammediye)
hatiye avakirin, ji memaré “Qeleman” re mtce hatiye girédan, bi réya Ewqaf
Nezareti sinifa ilmiye biiye memiré padisah (Dogan, 2011: 509).

Lébelé ji bo guherandin 1 islehkirina van karan pere diviya @ pere ji bétir bi
bacé ¢édibt. Eve di vé dewré de hewla Dewleta Osmani ya ku dixwest li Kurdistané
dawi li iqtidara mir @ began bine, pala xwe dida vé rastiyé. Merkezibin di heman
demé de tékbirin @ seritewandina iqtidarén geperi ye, tunekirina hézén reqib e.
Lébelé sebeba sereke, rewsa erdén “yurtluk-ocaklik” e. Weki ku té zanin, zemina
huqtiqi ya van erdan bi rékeftina di navbera Idrisé Bedlisi & Sultan Selim de ¢ébiibt.
Li gor vé rékeftiné erdén “ocaklik” ji bo beg @t mirén Kurdan; erdén “yurtluk” ji
ji bo serokesirén Kurdan hatibtin terxankirin. Li gor vé rékeftiné xwediyén van
nedihatin ezilkirin an ji bo yeki biyani dayina van erdan li diji qantiné bti* huktimet
0l senceqén van timaran ji aliyé idari @ huqtqi ve serbixwe btin (Erdost, 1989:
146, 147), ji bacé ji maaf biin. Lé Mehmtidé Duyem ji bo dabinkirina mesrefén
merkezibiné ¢av berda van erdan. Bi tesfiyekirina sistema yurtluk-ocaklik re hem
berterefkirina hézén ¢eperi pék dihat, hem dahatek ¢édibt ji bo mesrefén xezineyé
0 dabinkirina weadén hin xalén Fermana Tenzimaté. Elbet van politikayan li ba
mir @ begén Kurdan béhuziiriyek ¢ékir. Ev rews b sebeb ku li gor hin lékoleran
(Gencer, 2010: 86) ji 1833an bigire heta 1849an, li gor hinekan ji (Dogan, 2011:
511-517) ji 1827an bigire heta 1839an ¢end isyan @ serhildan ra bidin. Di encama
van serhildanan de ji Erziromé bigire heta $engalé, ji Colemérgé bigire heta Xerzan
0 Ruhayé mir @ begén Kurd sikestin. Li Silémaniyé mirén Baban; li Rewanduzé,
Soran; li Colemérgé, Hekari; i Amédiyé, Behdinan, li Ciziré, Ezizi ji holé rabtn,
piraniya van mirektiyan tevi malbatén xwe sirgtini Stenbolé btn (Minorsky, 2004:
99; Celil, 1992: 53-80). Eré ji wan (i zarokén wan re mutg¢eyek hat girédan, 1é teserrtifa

3 ... temesiikatlart mucibince azl ve nasbi kabul eylemezler...harigten kimseye verilii
gelmemistir... ahara verilmek hilaf-1 kanundur...(Erdost,1989:146).
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erd 0 dahatén wan derbasi paytexté ba. Bi vi awayi hem mekané aristokrasiya
Kurdi guheri @ hem ji bi vé tesfiyeyé re li Kurdistané bajareki ku ji daxwazén idari
i edebi re bibe gibleyek nema. Révebirina bajarén Kurdistané bi gisti ket desté wali
0 miteserrifén dewleté, héza merkezé li van deran zéde G berbelav bi.

Sebeba duyem pozisyon @ avantaja Stenbolé bti. Weki her paytexté, Stenbol ji
cihé fikrén nd, nigasén ronakbiri & netewi, ticaret (i dewlemendiyg, ji bo fersendén
na cihé itibarén bilind én edebi b. Lewma kesén weki Nali @t Koyi hé di niveka
sedsala 19an de beré xwe dabtin vé deré. Weki ku Casanova ji dibéje (2010:
38,40) paytext di heman demé de himbéz e ji bo penaberén siyasi, tolerans e ji
bo biyaniyan; merkeza edebiyat, huner, luks @ modayé ye ji; cihé itibara edebi,
parvekirina payeyén mesr 0 pistgiriyé ye. Her paytext li wan warén ku pébendi
wé ne, dixwaze otoriteya xwe bé niqas bide gebtilkirin, ji vé giringtir dixwaze bi
perwerdeya xwe, bi zimané xwe, bi edebiyata xwe di karé teqdiskirina edebi de li
wan erdén kontrolkiri bibe tekel (1 hézek (2010: 134). Di seré vé sedsalé de Stenbol
wek “kozmopolis’eké hélina cemaetén curbicur G pékhateyén wek Tirk, Ereb, Kurd,
Arnawtd, Cerkez, Ermen, Bognaq @ Riim e. Cawa ku neteweperwerén Poloni, Ceki
0 Kubayi, Paris kiribn cihé daxwazén xwe yén serxwebiiné i ronakbirén wan
babiin pésengé edebiyat (i hunera xwe ya neteweyi (Casanova, 2010: 45), Stenbol
ji di vé dewré de ji bo Kurdan bi vi awayi paradoksi, baye cihé calaki, berhevbiin,
enerjiya Kurdi @t herwiha kesfa nasnameya neteweyi. Ji ber ku heman huktmeta
Stenbolé/Derseadeté bt ku li Kurdistané bihézbtina merkezén Kurdi tune dikir.

3.RUYE EDEBI YE VE QONAXE

Dikare bé gotin ku di destpéka sedsala 20an de asoya edebiyata Kurdi, bi birrek
helbestén nii, bi nimtineya kurtegirok @ sanoyeké fireh btye. Heta dikare bé gotin
ku beriya nim@ineyén ku di rojname @ kovarén weki Kiird Teaviin ve Terakki, Roji
Kurd, Hetawi Kurd 1 Jiné de ¢ap biine, hin helbestén Haci Qadiré Koyi pésengé vé
nabiiné ne. Ji ber ku Koyi di hinek helbestén xwe de, mina dengeki ku bi késeyén
dewra xwe ya esri re hemhal buye, derdikeve pésiya me 0 belki ji vé wédetir,
naverokeke ku bi mirasa Ronakgeriyé re tékildar e péskési me kiriye.

3.1. Helbesta Nii: Haci Qadiré Koyi &t Ebdurrehim Rehmi Hekari

Weki té zanin ji Haci Qadiré Koyi (1815-1897) tené diwanek maye. Her ¢end
Abdullah Cevdet di rojnameya Serbestiyé de (1919-485: 1) dibéje ku diwana Haci
Qadir a ji 3000 xezelan pék té li ber capé ye ji halé hazir diwana li ber destan ji
berhevoka Diwani Haci Qadiri Koyiya Serdar Hemid Miran @t Kerim Mistefa Sareza
ye ku té de 83 xezel, 11 ¢arin G 17 parge-helbest hene (Zérevan&Hirori, 2004). Ger
gotinén Cevdet rast bin, diyar e ku ji mirasa mezin a Koyi encax ji %5 gihistiye roja
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me. Weki din helbestén wi di kovarén weki Roji Kurd, Hetawi Kurd de wesiyane
an biine pargeyén merama hin gotarén Xelil Xeyali. Disa ji di nav vé réjeya pigtik
de néziki 10-11 helbest hene ku ji aliyé naverokeé ve bi téra xwe ntijen in. Ji bo vé
yeké mesela helbesta wi ya ku bi peyvén “Xaki Cizir ¢t Botan” dest pé dike, gelek
tipik e. Koyiyé ku metirsiyeke diroki kiriye mijara vé helbesté, destnisan dike ku
ger hin xalén Peymana Berliné (1878) pék bén 1 li ser axa Kurdan Ermenistanek
ava bibe, dé felaketén mezin bén seré Kurdan. Esirén Kurdan ji german bimirin
ji dé nikaribin herin zozanan; dé ke¢ @ étimén wan ji desté wan bén stendin; dé
mescid ciyé xwe bide déré, dé rehban li ciyé mifti riine; dé bi vi rengi hem iglim
bibe tofanek, tofaneke ku di behra wé de top, tifeng @ insan li bin guhé hev dikevin;
ger ew kesén ku beyana helbestvan tehqiq bikin dé rewsa kambax bibinin; Romi ji
weki bené m zeif biine, Kurd bila pista xwe nedin wan ji; bila Kurd wan dewrén
ku azad G serbixwe biin, sahibé milk ¢t millet, artés 1 irfané biin, binin bira xwe; 1é
niha tirali, peydanekirina esbabén ser én esri, tewekkul @1 lavayeke vala, Kurdan ji &
malmezinén wan ji bémecal kiriye; hal ew e ku di esreke wisa de str @ qelem siriké
hev in; réya felaté se’i (i xiret e; ne tené dewleta Romi ya ku weki bené m zeif biye,
ehlé Stidan @ gelén ku bi qasi esira Baban ninin ji (Bulxar, Sirb, Yonan, Ermen @
Qeretax) bi xéra xebat 1 xireté iro xeznedar, tebib 0 siltané xwe ne; bi musteqili G
dewletbtiné re mirov dibe xwediyé her tisti; ji bo muyesseriyeke wisa ji yekiti/tifaq
lazim e ku divé Kurd di vé behsé de li Ermenan binérin, lewra ew xiretkésé hev bin,
doza xwe bi streki dibin seri @ ji bo fené herb 1 sineté @ ji bo réktipékkirina milet,
bi bi¢tik Gt mezinén xwe ve beré xwe didin Ewropayé (Koyi, 2004: 83-86).

Elbet li gori mijarén statik én helbesta serq-islamé (weki rindi, pesné rindiya
yaré, evin, sirust, hikmet @ exlaq), di nava yekparebtina temayé de, bi diroké re
tékilidanineke bi vi rengi, helwesteke ni1 ye. Jixwe ev helbest destnisankirina van sé
tesbitan hésan dike: 1. Li gor helbesta beré, mijara vé helbesté peywendeke diroki
0 gufttgoyeke rojane ye. 2. Mijar, di nav yekparebtineké de hatiye neqiskirin ku
helbesta kevin gelek caran, ji aliyé naveroké ve weki mehrtimé yekparebtiné dihat
rexnekirin. Bi gotinén Tanpinar (1985: 14) li Xerbé yekiti belavi hemtt menziimeyé
diba, 1é li Serqé gelek caran beyt esas bti, alema maneya sair li wir dest pé dikir
i digediya. Di vé helbesté de yekparebiné, mane belavi hem helbesté kiriye. 3.
Di vé helbesté @ gelekén din de Koyi qaideyén kevin én belaxaté daniye aliyeki,
zimaneki sade yé ragihandiné bi kar aniye. Weki ku li joré ji hat behskirin, di kakilé
naveroka vé helbesté de bliyereke rojane heye: Ger li gor Peymana Berliné G xala wé
ya “wilayetén sitte” Ermenistanek ava bibe li ser axa Kurdan, dé felaketek dest pé
bike! Yani mijar, “mijareke wergirti” nine, bi tecrtibeyeké ve tékildar e. Heta ziman,
di nav vegotina gotareke i¢timai de diherike. Li vir édi ziman ne wek helbesta kevin
aidi peyvé ye, malé tecriibeyeke rojane ye. Té zanin ku di helbesta kevin/klasik de
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peyv/kelam qadsi bt, lewma her peyv ne layiqé helbesté bti. Lé bi hizra modern
re haleya qudsi ji ser peyvé rabt. Di sina belaxaté de derbirineke sade ya néziki
axaftina rojane peyda b Bi terkkirina belaxaté re mirina bikeré lirik rt da @ ré
li ber siyasibtina helbesté vebi. Evina sexsi ji té de, teqlida itibari ya tecrtibeyén
nefsi ji maneyén xwe yén sembolik, alegorik @ exlaqi ber bi zemineke dinyewi ya
misexxes ve semitin. Lewma ne xerib e hin helbestén Koyi yén derbaré eviné de
ji “Em Seganey” em rasti mecazén hicwi @ peyvén wek gawan, siwan, seg, segane,
segewan, ker, kermiz hwd. tén. Disa misrayén wek “Heywane dezé, seg dewerré,
ker dezerré” an “Kurdekan bar deken weku maker” li cem Koyt tistén jirézé ne.

Ji aliyeki din ve Koyi ji meyla serdema xwe bas hayedar b{i. Xwendin, ¢avdéri
0 dantistandinén wi sibakén vé hayedariyé biin. Mesela di vemirina ¢iraya nezim
0 helbesté de rola rojname, matbaa i ¢apxaneyé bas fém kirib. Di dewra wi de
roman 0 rojname dawi li selteneta nezmé anibti: Ciraxi nazim 6 munsi kujawe/Le
dewri éme roman i ceride. Bi peydabtina matbaayé re karé munsi (katib) zeif ketibd,
nezim, yani helbest, stina xwe dabti roman @ rojnameyé. Em dizanin ku dema Koyi
digot: “Sed qa’ime il geside kes naykirré be piilé/Rozname il ceride il kewtote gimet
il san” hé roman @ rojnameyeke Kurdi tunebt, 1é haya wi ji guherinén cthané @
Dewleta Osmani hebti. Wi ferq kiribti ku ¢i ¢erxa vé guheriné digerine. Mesela di
¢éblina artéseke modern de héza ilm @ fenné bas ferq kiribti. Wi dibihist &t dixwend
ku li cografyayeke din, japonén ¢il milyoni, axa ¢iniyén ¢arsed milyoni “bi xéra fen
0 sanayiyé” ji xwe re kiriye xak: “Ehli Japon be fenn il sineti ¢ak/Seyri ¢on Cini girt
il kirdiye xak” Hemin dewr, dewra xebat @ xireté ye, tewekul @ lavakirineke sas dé
pere neke. Tirali karé hiz G béxéran e 0 desté westiyayi i keddayi encax li ser ziké
tér e; hic kesek rizqé keseki nade; Ewrtipa bi fenné gihistiye mu'cizeyan, 1é Serq
héj xeriki rimiz, naz @ niyazé ye. Ev feraseta ku “insaneki nt1”, qet nebe insané
dewra xwe destnisan dikir, baweri pé diani ku bi kiriné insan dikare gelek tistan
biguherine, ji fiélén xwe berpirsiyar be. Lewma hinek helbestén wi ne bi qodén
tradisyonel, pratika Islami @ realiteyén dini dixwinin, ew bi qodén serdemeke
ku wé realiteyé car din vegerandiye cewhera wé diaxivin. Disa di hinbtina ilm @
xwendiné de dema ku hediseke péxember dikeve nav helbesté, nebtina ferqa jin
G mér 0 béhukmiya fitGyeke ku ferqek dixe navbera wan wiha té ziman: “Bo ¢i
fermilyeti nebiyi emin/Itlubu ‘ilmekum welew fi-s Sin’/Nér it mé lem hedise ferqi
niye/Ger mela nehi fermi dini niye (2004: 105).

Elbet karaktereki pozitivist hevalé vé féhmé ye. Hemin pésketin tisteki maddi
ye 0 di waré ilm @ fenné de berceste biye, tu qusir 1 sasi nine ku mirov wé wergire
1 jiyané pé saz bike. Jiyana ku pé saz bibe, dé berpirsiyariya sexsi, mestliyeteke
iradi weki teminkareké derxe pés. Ku ev berpirsiyari ji muhtaci xebat @ xireté ye @
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ji tewekuleke vala diir e. Sopén vé nérina ku néziki naverokeke ronakger e, di hin
beytén helbesteké de hene ku bi peyvén “Udeba Cak e” (2004: 105) dest pé dike:

To were fenné fér be ¢it e le we
Gawir e hind{i we weyaxo ct we

Lazim e xul bixoy weku berdas
Hemi qernék degorré emri me’as

Ehli cennet ne siwan G gawan e
Sahibi fenn @ ‘1lm t ‘irfan e

Faideyi ger bidaye zikr G dua
Debtiwe Qartn geday ser réga

Herci bébehre ye le kesbi kemal
Debite derwés (i margir 4 hemmal

‘Isqebazi &t heway derwési
Milleti xiste feqr @i béisi

Di ber van de rexneyeke daimi ji heye di helbestén Koyi de. Wi héj li Koyé
dest bi rexnekirina séxan kiribt, 1é hatina wi ya bi Stenbolé re i thtimaleke mezin
bi naskirina fikrén vejingerén Islami re, dereceya rexneyé dijwartir bt Tisté ku
dihat rexnekirin, elbet ne Islama resen bi, pratikeke diroki bt ku di desté séx
G melayan de din texrif dikir. Di nezera wi de ev zumre xwediyé fitliyén sas b
hestén insanén sade suistimal dikirin; ¢avbir¢i, nezan, jinperest, kedxwir btin; xwe
qutb zen dikirin, 1é¢ ew qutbé as btin G agé wan bi av (i ni'meté xelqé digeriya; teriget
0 tekya jixwe bliblin cihé te’lima tembeliyé; evén ku ji aliyé ilm G merifeté ve yek
ji yé din res G rattir bn, xwe Hz. Suleyman @ xelké ji mtri dizanin; dinyanediti &
nezan bin, lé wisa té digéhan ku dinya li Stenbolé her padisahé Rom e @ li Tehrané
ji sahé Ecem e.

Elbet li kéleka vé rexneyé, yeka din heye di van ¢end helbestén nti de: Halé
umera G zumreya xwenda ya Kurdan. Ji ber ku bétifaq biin, ne din & dewleté tekmil
@ ne ji ilm @ hikmeté tehsil dikirin; di ber de ji ne qedré nezma Kurdi dizanin, ne
pista sairén xwe digirtin. Yani di meseleya “kitéb @ deftera Kurdi” de ev kes ummiyé
zimané xwe biin, cewhera Kurdi ji desté wan ¢tibi. Kesén weki Selaheddiné Eytbi,
Eziziyén Ciziré, Erdesér, Deysem, Qubad @t Baz (i mirén Erdelan ku tev Kurd bin, ji
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ber vé “bédefteriyé” winda i fani btibtin. Hal ew e ku bi zimané xwe binivisandana,
heta roja mehseré nav @t nisané wan dima.* Koyi di vé behsé de hin fikrén Xani
wek tatiyeki dubare nake, di ber féhma serdema xwe de car din sikleké dida wan.
Nakokiyén wi ji taybet in: Ji aliyeki ve dibéje ji zt ve ye ax @ xweliya gewremalén
Kurd ne iksir e, 1ébelé béyi Baban @ Bedirxaniyan dewleteke Kurd ji nayé bira wi.
Eré dem @t dewran guheriye, divé tifagek bé peydakirin ku té de ferqa sivan @ gavan
0 mir tunebe; 1é bé héza secereyi serxwebtina mileteki nafikire. Digel vé nakokiyé,
daxwaza dewleteke serbixwe, taybetiyeke din a modern e ji bo fikrén Koyi. Weki
ku té zanin Soresa Fransayé ne tené idealén azadi, wekhevi @ biratiyé derxistibiin
pés, herwiha fikra netewetiyé, mafé welati (t mirovan, avakirina netewe-dewleteké
ji teswiq kiriba. Jixwe aliyeki moderniteyé ji bi awayeki xurt peydabtina fikra
netewetiyé ye G herwiha di helbesté de riidana vé temayé ye (Ghaderi, 2014: 43-50;
Ergiin, 2015: 17). Di nav ronakbirén Kurd de bi awayeki girseyi gesedana vé fikre,
rasti seré sedsala 20an té. Lé balkés e ku Koyi derveyi vé resmé ye. Ew bi awayeki
eskere 0 di ber dengeki hérsbayi de ji her derdi re derman dewleteke serbixwe
dixwaze ji bo Kurdan (2004: 85):

Binwarre sa’1 (1 xiret ésta le dewlleti Rom

Xoyan xezinedar in, xoyan tebib @ sulltan

Her diwéné ehli Stidan hestane pé wek sér
Estéke musteqqill in mahsidi kulli edyan

Bulxar @ Sirp @ Yunan, hem Ermen @ Qeretax
Her péncyan be tedad, nabin be qeddi Baban

Her éke musteqill in kulléki dewleték in
Sahibi ceys 0 rayet, erkani herb & meydan

Li vir rengé nasnameya Koyi eskere @ yekceleb e: Bi saya xiret (i xebata ji bo
serxwebtiné gelek milet (¢i mezin, ¢i pigtik) tebib 1 siltané xwe ne, xwediyé her tisti ne!
Hal ew e ku nifsé Kurdan & megriitiyeté (1908) xwediyé du nasnameyan e: Islamperwer
G Kurdperwer. Di qada siyasi de xerca vé Islamiperweriyé ji Osmaniperweri bi.
Lewma di nivisén rewsenbirén Kurd én vé serdemé de ax G waxeke berbicav heye
ji bo her ték¢tina dewleta Osmani @ jidestgtina her bost xaka wé ya emperyal. Lé di

4 Selaheddin G Nirediné Kurdi/Ezizani Cizir G Mis G Wani
Mubhelhel, Erdesér G Deysemi Sér/Qubad @ Baz G miri Erdelani
Emane pakyan Kurd in, nihayet/Le ber bédefteri win bin 0 fani
Kitéb 0 defter G te’rix G kaxez/Be Kurdi ger binlisraye zubani
Mela 1 $éx i mir G padisaman/Heta mehser dema naw G nisani (2004: 60)
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nezera Koyl de Romi/Osmani bégane ne; zeif bine weki bené ma, ew niha ketina
dawiya xwe, sergéj bline, ne wacib e mirov pista xwe bide wan.

Di nav karakteré pozitivist &€ modernizasyonén der-ewropi de daxwazek ji
nikirina tekniki ye. Ji bo vé gareya pésin vekirina dibistanén fenni be, ya duyem ji
birékirina xort @t mirzayén jir bt ji bo Ewropayé da ku di waré siyasi, idari @ leskeri
de bi ilmeki kérhati vegerin welaté xwe. Di Diwana Koyi ya li ber dest de sé caran
peyva “ceys’, yani artés, derbas dibe. Di cara pésin de ceys malé mazmuneke kevin
e bo poré yaré: “Ceysi hebesi zullfi le gel xetti be serr hat”. Lé di vé helbesta “Xaki
Cizir & Botan” de ceys her du caran ji di wateya xwe ya rasteqin de ye: “Kiwa ew
demey ke Kurdan azad @ serbexo btin/Sulltani mulk ¢ millet sahibi ceys ¢ irfan”
“Her éke musteqill in kulléki dewleték in/Sahibi ceys i rayet, erkani herb (it meydan”
(2004: 84, 85). Yani artés wek elameteki serxwebtn @ quweté té ditin ku esbabén
wé ji top G tifeng G hawan’ in. Ev, techizatén artéseke modern in. Lewma dikare
bé gotin ku pésketina fenni @ Ewropi, di seré Koyi de ji kém 0 zéde diyardeyeke
leskeri ye. Jixwe rengé leskeri yé fenné, di beyteke din de sabit e: “Bo fenni herb G
senet, bo zept il repti millet..” Serdem, serdemeke wisa ye ku str @ gelem siriké
hev in, artéseke béyi cekén fenni gels e. U Koyi vé artésé ji bo diyardeyeke din a
serdema xwe, ji bo musteqiliyé/serxwebiiné dixwaze.

Li cem Koyl serxwebtin ew ¢end dermané hemt derdan e ku mewziyeke pictik
a serhildaneké héjayi pesné ye. Ji ber ku dema dibéje “Her diwéné ehli Stidan
hestane pé wek gér/Estéke musteqqill in mahstidi kulli edyan” nisan dide ka bi
serxwebiné re mirov ¢cawa dibe xwediyé imkanén berfireh. U disa ev beyt cardin
nisan dide ka Koyi ¢iqas ji gewiminén dinyayé hayedar e. Ji ber ku ev beyt bi esq
silavek dide weé serhildana® ku bi pésengiya Muhammed Ahmed Mehdi ¢ébii li diji

5 Ger top 0 tifeng ne amrazén ewgend nil bin ji hawan bi téra xwe nl ye. Ji ber ku h -
wan li gor topén giran 1 sabit, ji sala 1673an vir ve hatibi sivikkirin, di nav artésé de
bi hésani dihat veguheztin; ev ¢ek di navbera 1861-1865an de, di seré navxweyi yé
Amerikay€ de ji aliyé her du arté€san ve bi awayeki aktif hatibli emilandin. Yani tam
di wexté Koy1 de hawan poptler bbd.

6  Di dawiya sedsala 19an de dema Siidan kete bin hikmé Misira di desté Ingilizan de,
feqiri, zilm, ticareta koleyan li dar bi. Stidaniyén nerazi di 1881¢ de, bi pésengiya
Muhammed Ahmed Mehdi seri hildan. Li gor vi kesi ku xwe xelife lan kiribt, mis-
liman di bin bané mezhep 1 terigetan de zeif ketiblin; lazim e kitébén mela 0 faqihén
ku hestén misilmanan suistimal dikirin, bihatana sewitandin; ¢are ew bl ku misilman
car din vegeriyana Qur’an U suneté 0 jiyaneke sade bijiyana... Ev serhildan ji bo
Misré ji ewlehiya ticareta Nilé re @ ji bo Ingilizan ji ji ewlehiya Behra Sor re metir-
siyek bu. Lé artésa Muhammed Ahmed Mehdi di 1881 G 1883an de ¢end caran zora
yekineyén Ingiliz i Misiriyan bir. Heta vé artésé salek stinde beré xwe da Hartimeé,
pisti ablugeya saleké bajar bi dest xist G gelek serbazén Ewropi kustin G dil girtin. Lé
Muhammed Ahmed di 1884an de ji tifoyé mir, ji qumandarén wi Abdullah ibn Muha-
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Ingilizan 0 serkeftina wé ya emirkiné ji weki musteqiliyé nisan dide. Ev serhildan
diyar e bi réya hidiviya Misré jixwe Dewleta Osmani eleqedar dikir @i dihat di rojeva
rewsenbir @ rayagisti ya Osmaniyan de cih digirt. Lé balkés e ku Koyl stina ax @
wax bike, pesné gelé Stidané dide & wek nimtineyeke bas serhildana wé péskési
Kurdan dike.

Ji van izahan derdikeve ku bi hinek xezelan Koyi mijareke yekpare, zimaneki
dari belaxeté, dengeki sexsi yé ku li gor ¢avdéri G tecribeyan diaxive, hiseki ku
ruhé serdemé @i ni'metén serxwebtiné féhm kiriye datine ber me. Di edebiyata
Kurdi de ji bo riidana hemtt wechén helbesteke modern wext divé, 1é taybetiyén
navbori vé fersendé dide ku em behsa welidina wé bikin.

Béguman di vé dewré de helbest, wek cureyeki modern bi Ebdurrehim Rehmi
Hekari (1890-1958) re gihistiye istiqrareke berdewam. Ev sexsiyeté ku di dewra
duyem a jiyana xwe de ji Kurdan @ Kurdi dar ketiye @ qelema xwe ji bo hukmén
niméj, roji, paqiji, cenaze, helal G heram @ hasili mijarén ilmihali xebitandiye, di
vé maweya Kurdperwer de ji aliyé dirtivi ve ji xwediyé taybetiyeke esri ye. Mesela
ji yén Koyi @ Piremérd cihé, naveki helbestén E. Rehmi hene: “Nezanin”, “Hewar”,
“Yekbtn”, “Selaya Sevé”, “Bang”, “Xebat”, “Esqa Welat”, “Ntar” hwd. Ku ev nav,
meyla dewré ya ku pébendé idealén fikriyateke ronakger in ji eskere dikin. Ji ber
ku naveroka helbestén E. Rehmi yén ku bi navé Gaziya Welat (1919) gihistiye
gewareya kitébeké, gelek tipik in. Digel feziletén dini, di helbestén wi de temayén
hezkirina welat, cehda ji bo xilasbtina cehaleté, banga hisyariyé, pédiviya yekitiye,
feqiri @i perisaniya ji penaberiyé ji berbicav in. Ji bo naverokeke wisa, normal e ku
dengek hebe “siret” li muxatabén xwe bike. Di kakilé helbesteke wisa de (1918-17:

16) dé edayeke didaktik li dar be:
Ey cehl @ nezanin, tu yi dijmin, tu yi xain
Zulma te ye hélan hemi bésenet ¢ bédin
Qehra te ye wéran kiri ah... wetené min
Kina te ye bélane kiri cism @ tené min
Serwet te ji me istandiye bé mal G dirav in

Em mayine belangaz @ feqir, xanebelav in

Elbet gelek caran di ber sireté de psikolojiya teyaqqizé ji seré xwe derdixe.
Xwediyé deng, ji muxebatan bi awayeki lezgin cehd G xebaté daxwaz dike ku
pédiviya “demé” binin cih (1918-5: 14):

med weki xelife kete siné 0 serhildan heta 1898an dewam kir. Belam artésa ingilizan
a ku ji top 1 tifengén modern hatibi pé, di 1898an de daw1 li vé bizava mehdirew ani
0 iqtidara Ingilizan ji li SGidané heta sala 1956an li ser péyan ma.
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Ey milleté sahibnifaq
Lazim ji bo te ittifaq
Tesis nekin em yek wifaq
Mehwiyyet e bil-ittifaq

Aqilé xwe berhev kin hemi

Wext, zeman pir nazik e
Béittifaqi tehltik e

Xelgan hemi digel me rik e
Mehwiyeta me bé sik e

Aqilé xwe berhev kin hemi

Mirov dibéje qey ev helbest gotina “esreke wisa ye, té de razana saeteké ji ji bo
mileteki mirin ¢” (Bir Kiird, 1918-1: 6) icra dike. Ji ber ku zeman teng e G ger Kurd
ji xewa xefleté siyar nebin, mehwbn li ber deri ye. Pagsmana ji esré, dé zebtniyé ji
bi xwe re bine, zilm @ tariyé li her deri belav bike: “Gelo rabin, zeman teng e/Xewa
cehlé weha reng e (...) Xewa xeflet zebandin em/Ji vé esré revandin em (...) Ji dinyayé
tefandin em/Di bin zulmé civandin em” (1918-6: 19).

Welatevini ango nistimanperweri, édi temayeke sereke ya vé helbesté ye. Ne
tené dubarebiina peyvén wek “welat” G “weten” nisaneya vé yeké ne; helbestén
wek “Esqa Welat”, “Girya Welat”, “Loriya Welat”, “Kew”, “Bihust”, “Zozan”, “Deng’,
“Loma Ji Bilbil”, “Weslet” rasterast vé temayé vediguhézin. Portreya vé welateviniyé
ji halén jiyané pék té. Ew welat ¢iqas di bin zehmetiyan de bike nalenal, ¢iqas li
wé deré jar (i penaberi seri ji aramiyé standibe, ¢iqas objeya bérikirin @i nostaljiyé
be, heta ¢iqas ciyé hemt xwesi @ sadiyan be, di rojén teng @ tari de ewqas héjayi
canfedakiriné ye ji (1918-3: 15):

Dibéjin welat bo dijmin e

Ez bim get mimkun e!

Xiret, hemiyet zamin e

Esqa wi méhvané min e

Qurban j’ wi ra mérgé min e
Esqa welat, esqa welat

Te cerg 0t mélaka me pat.

Bi peydabiina fikra netewetiyé re nistimanperweri ji wek temayeke sereke tev
li helbesté blye. Heta ev tema di helbestén kesén weki Qazizade Mistefa Sewqi,
Lahati, Qazizade Letif, Dawer Ardelani, Mihemed Mihri de ku ji her yeké ¢cend
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helbest mane, berdewam e. Heta bi réya nezmé eskerekirina pédiviya vé guhering,
bi vé beyta Qazizade Letif (1919-7: 18) navdar e: “Sairi Kurdan, meken behsi uzar i
zulfi yar/Behsi behséki biken bo Kurd I” eme w pas béte kar”. Li gor xwediyé vé beyté
mileté Kurd ji ehlé Gurcistan G Ermenistané pirtir e, malmezinén wan xwediyé
qgesr, sifre G ni'metan in, lé ji ber ku ne hakimé xwe ne, malé wan ji Tirk @ Tetaran
re dibe féki; eré tisteki cak e ku ji wan leheng, sair @ alimén mezin derketine, 1ébelé
ger iro Kurd ji xwe re mecliseké, yekdestiyeké ava nekin, dé tartimar bibin.

Mijara helbesté @t wezifeya ni1 ya sair édi ew e ku “ji beré cudatir” behsa babeteke
kolektif bike. Weki “Hemtiman’a Dawer Ardelani (1919-20: 18), divé Kurd dev ji
min @ tu berdin @ bibin yek, jérdesti ji bo wan zillet e, ji bo ¢i dé ésiré xelqé bin,
eqwam bi emré hezreti Wilson xelas biine, serbest (i azad in. Helbesta ku ji bo ruhé
pi¢tikén Kurdan hatibe nivisin ji (Lahtti, 1919-23: 16) dé behsa “hubbi weten”, “esl
0 neseb’, “qimeta xwendina tarixé” bike... Her weki “rica”ya Baban Abdulaziz qebil
bube, helbesté riyé xwe ji babetén kevin badaye. Baban Abdulaziz ji ediban rica
kiribti ku (1913-4: 14) dev ji pesné mir @t weziran, bedewiya hiiri @i cariyeyan berdin,
faydeyé bibéjin @t qewmeé xwe iqaz bikin ji bo metirsiyan; bi raya Baban Abdulaziz,
dema huner ne ji bo xwe, ji bo faydeyé be, dikare tistén genc nisani insanén xwe
bide; jixwe di serkeftinén Almanya, Italya, Yewnanistan, Sirbistan, Bulxaristan @
Japonyayé de paya edibén wisa hene ku bi vé wesfé edebiyaté icra dikin.

Ev cure terkkirina belaxaté, normal e ku bi xwe re mirina bikeré lirik bine @i bibe
destpéka siyasibtina helbesté, heta helbesteke ku di heman mijaré de bi awayeki
palempsest xwe dubare dike (Yekdes&Erdem, 2014: 343). Weki ku hat gotin, di vé
maweyé de édi nistimanperweri temayeke sereke ya helbesta nt ya Kurdi ye, 1ébelé
heman tema ye ku riidana aliyeki din é vé helbesté dereng dixine: Sexsibtin! Bi rasti
ji zehmet e mirov rasti dengeki sexsi bibe ku xwe giset dike. Di stina vé de, bétir
cinaveke kolektif (em/me) heye ku li ser navé civaké xeber dide. Lé weki ku hate
ziman, daxwaza ji edebiyaté ku ji késeyén civaki ne diir be ji bergeheke (riwangeh)
na ye. Ev daxwaz di heman demé de kesifkirina civaké, késeyén wé yén neteweyi
ye. Dibe ku ev ali, bibe guvasek li ser rtidana késeyén takekesi. Lewra heta asteké
peydabtina helwesteke nti, sebebé derengketina peydabiina taybetiyeke din e. Di
helbestén Koyi, Piremérd, Ebdurrehim Rehmi, Qazizade Mistefa Sewqi @ heta $éx
Nari §éx Salih de kémbiina dengeki tekane (singulier), heta dereceyeké bi riidana
vé temaya kolektif re tékildar e.”

7  Elem Cigekleriya Kemal Fewzi (li gor jimara 16an a Jiné¢ ew kitébeke 95 rlpeli ya
helbestan e) heye G wisa diyar e bi Tirki ye. Li gor katalogeke zaningeha Princetoné
(http://library.princeton.edu/find/all/Hizanizade%20Kemal%20Fevzi) ev kitéb di
1919/1335an de li Stenbolé, li matbaaya Necm-i Istigbal ¢ap biye, 1€ halé hazir ew ne

54 |ssue 8+vear 442017



2

NUBIHA|
Al

Qonaxa Stenbolé di Edebiyata Kurdf ya Modern de  AKADEM

3.2. “Cirok”a Fuad Temo

Ji aliyé edebiyata modern ve xaleke din a vé qonaxé, peydabiina ¢iroka nti ye. Di
nav xebatén edebiyata Kurdi de qenaeteke gisti ye (Shakely,1998: 26; Ahmedzade,
2004: 190) ku Ciroka Fuad Temo (?-?), nimtneya yekem a vi cureyi be. Ev metna
ku di jimara yekem @ duyem a Roji Kurd de gap btiye, weki hin nimtneyén Meseley
Wijdan G Le Xewmaya qonaxa Silémaniyé nivge maye. Disa ji ev nimtne, di heman
kovaré de ji nimtineya “Ciroké Kurmanca” ya Kendo (1913-3: 31) @ ji “Cirok™
Babé Rewso (1913-4: 31-32) cudatir, afirandineke sexsi & xwediyé biiyereke asayi
ye. Temoyé ku kuré Tewfiq Begé mebiisé Wané G aktivisteki Kurd é komeleya
Héviyé ba, bi vé metné dimenek ji jiyana Sewés, bavé wi, hezkirin @ pistgiriya
navbera gundiyan péskés dike.

Ji ¢irokeé diyar dibe ku Sewés kureki deh sali ye, déya xwe ya miri neditiye, bave
wi sivané gund e; feqir in, di mala wan de tistek tuneye; meteke wi ya pir heye.
Sewés zarokeki genc G bédeng e, lewma hem gundi jé hez dikin @ rispiyé gund
xwediti 1é dike, gelek caran dibe malé, xwariné didé. Sewés ji her évar dige ser ré,
li héviya bavé xwe dimine, dema ku bav té, baz dide dige pésiya wi, desté wi digire
0 mag dike. Disa évareké dige pésiya bavé xwe, 1¢é bav dereng dimine, tari dikeve,
Sewés di nava tariyé de tené dimine, gazi bav dike, 1é ji tu deré deng nayé, li ciyeki
radiné @ di nav tirsé de ji bo bavé xwe digiri. Lé pisti demeké ji aliyé tewlé de keri @1
sivan xuya dikin, Sewés dibaze pésiya bavé xwe @ bi giri jé dipirse ka ¢cima dereng
maye, qey ew nizane ku li malé keseki wi tune. Ji bersiva sivan diyar dibe ku wé rojé
pez tér nexwariye G ew ji hinek westi baye. Lé ji girina kuré xwe sivan ji diltenik
dibe, digiri, kuré xwe himbéz dike @ radimtise. Pasé pez dikin hewsé, beré xwe
didin malé. Roja din dema sivan siyar dibe, ferq dike ku gava rakirina pez bihuriye
0 ew ji nexwes e. Vé kéliyé rispiyé gund (ku lehengé séyem é ¢iroké ye, 1é weki sivan
niviskar navek nedaye wi ji) li deri dide ka heta vé demé ¢ima pez ranekiriye. Rispi
dibine ku sivan nexwes e 11 jé rica dike ku wé rojé yeki din di stina wi de bisine ber
pez heta ku deriyeki héviyé li rtiyé wi ji vebe. Dema Sewés ji nexwesi i nalina bavé
xwe diltari dibe @ digiri, rispi dilé wi as dike ku nexwesiya bavé wi ne giran e, pisti
¢end rojeké dé bas bibe @ heta wé demé dé xulamé wi Rizqo here ber pez. Rispi,
Sewés bi xwe re dibe malé, ziké wi tér dike, amaneki tije xwarin dike ku ji bo sivan
bibe i ¢end siretén qenc 1é dike ku ji gotina bavé xwe dernekeve, dilé wi nesikine
(1913-1: 25-26; 1913-2: 24-25).

Her ¢end di jimara duyem a Roji Kurd de ji bo wé “dawi heye” hatibe gotin
ji halé hazir di tu metné de heta niha lékoler rasti dewama wé nehatine, lewma

li ber desté me ye, lewma derbaré wé G Les Fleurs du Mala Charles Baudelaire de em
nikarin giyaseké bikin ka sexsiblina ku wead dike ¢iqas werger e an ¢iqas ilham e.
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aqubeta lehengan nediyar e. Lé ji terza wé diyar e ku dewama ¢iroké hebtiya dé
béyi riidaneke niskegav an girékeka pevg¢iini, gend halén din én jiyana vé malbeté
i gund péskés bikira. Nebtina navé wé, nebtina navé her du lehengén sereke (sivan
0 rispi), kémiya hémanén dertni @ teswirén ku mekan musexxes dikin, ¢end qelsi
ne ji bo aliyén wé yén modern.®

3.3. Sanoya Yekem: Memé Alan

Nimiineya pésin a sanoya Kurdi ji di vé maweyé de peyda biiye. Memé Alana
Ebdurrehim Rehmi Hekari, weki piyeseke du perdeyi di jimara 15 G 16é Jiné de
(1919-15: 24-28; 1919-16: 15-19) gap biiye. Mijara wé ev e: Ji bo parastina Qudsé
Siltan Selaheddin senceq vekiriye, miré Hekariyé tebaya xwe agahdar kiriye ku dé
bige arikariya wi. Memoyé kuré Cavresé ji biryar daye ku here vi seri piroz. Perdeya
yekem vé biryara Memo, haleté ruhiyeya jina wi ya ku buka hefteyeké ye @ fikrén
déya Memo qiset dike. Perdeya duyem ji vegera Memo ji ser, sihétikirina sedaqata
jiné i aqubeta trajik a Memo qiset dike ku déya wi ji vegera kur ne xeberdar e 1 ji
ber doza namtisé bi sasi lawé xwe yé li bal btiké razayi dikuje.

Leheng, bi niyeta Ebdurrehim Rehmi tije ne, lewma ne xwe, 1é fikrén niviskar
icra dikin. Mesela di perdeya yekem de dema Memo desttir ji déya xwe dixwaze da
ku bige ser, déya wi stina ku bibéje nege, ez bi seré te me 1 tu héj zavayé hefteyeké
yi, wiha dibéje: “Kuré min, di réya diné xwe 0 di réya welaté xwe de eger ez te helal
nekim, Xwedé ji min helal naket. Eger tu iro negi, sibé dijmin dé bétin. Min tu ji bo
rojeké weha xwedan kiri. Ku tu wi ciyi ji bo din & welaté xwe bigiri, navé kurditiyé,
kurmancitiyé ila biki, min siré xwe helal kir” (1919-15: 25). Ji aliyé dayikeke adeti
ve ev gotinén ha elbet zoraki ne, leheng ewgend realist nehatine xézkirin. Xezala
jina Memo ji ku di perdeya yekem de ji ber ¢lina méré xwe digiri (i xemgin e, di
ya duyem de dema li cem Kurdan qedré mévanan té rojevé, dikeve nav xitabeke
antropolojik. Heta di metné de anakroniyeke ber¢av heye dema ku Cavres weki
déyeke nistimanperwer diaxife. Lewra niviskar ji bir dike ku di salén parastina
Qudsé de (1189) fikra kurdayetiyé, heta belki peyva “welat” ji peyda nebtye. Bi
ser de ji xeyni kurdayetiyé bi réya cthad @ xezayé dindari, li cem Kurdan qedre
mévanan 0 di dawi de ji hesasiyeta namtisé tev li vé metna pigtik biiye. Her ¢end
nefesa metné, di ber van temayén mezin de teng bibe ji niviskar bi gerar e ku van
mijaran parve bike @i peyama xwe bigihine me. Lewma hem di diyalog @ hem ji
monologén wan de, ev fezilet (kurdayeti, dindari, qedré mévanan @ nams) dibin

8  Ger “Bir Kiird Mahbubesinin Sabah Mesguliyeti”ya (Mijliya Sibehé ya Dilbereke
Kurd) Ebdurrehim Rehmi Hekari (Jin, 1919-4: 10-12) G “Bir Hikayeya (Cirokek)
Dersimli Hizni (Jin, 1919-11: 10-11) bi Tirki nebtlina, dé wek nimiineyén din én vi
cureyi behsa wan ji bihata kirin.
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naveroka metné. E. Rehmi Hekari, sanoyé wek enstriimaneké dibine. Dixwaze
bibéje ku Kurd her daim amade ne herin cthadé, ew nistimanperwer  mévanperwer
in G di doza namiisé de gelek hesas in. Li vir xwediyé metné ji niviskareki zédetir,
weki aktivisteki neteweyi tevdigere. Lé jixwe ne xerib e ku li biné sernava metna
Memé Alan di nav kevané de ev hevok hebe: “Tiyatroya Kurdan fezileté Kurdan
nosi didit”

3.4. Wergera Edebi

Her ¢end werger ne cureyeki edebi be ji di destpéka modernbtina edebiyaté
de ¢alakiyeke taybet @ giring e. Ew temaseke rasterast e bi ¢and @ edebiyatén din
re. Werger, calakiyeke taybet {1 giring e, ji ber ku tesirek li edebiyata heyi dike
0 istiqameteké didé (Tanpinar, 1985: 287-288). Bo nimine di dewra Tenzimaté
de wergerandina hin berhemén Ewropi, téri kiriye ku edib hédi hédi ji edebiyata
Diwané dtr bikevin @ beré xwe bidin pévajoyeke afirinertir (Paker, 2003: 31). Bi
qewlé Tanpinar (1985: 286) ev werger ¢iqas bé pusile, bé sitir G keyfi bin ji bi demé
re igamekirina formén edebi yén nii hésan kirine. Ev kar, wexté Komara Tirkiyeé di
salén 19401 de bi Terciime Biirosu (Saziya Wergeré) re gestir bitye @t hema bibéje
ji bo hemt pratikén modernizasyoné du armancén karakteristik wergirtiye: “Ji bo

A A

memleket, anina fikir @ hessasiyetén alema medeni” i “dewlemendkirina zimané
Tirki” (Glirgaglar, 2003: 49-51).

Pési ji bo bidestxistina fikir @ hesasiyetén esri G diire ji bo dewlemendkirina
zimané xwe, rola saziyén fermi yén wek Terciime Odastya Tirkan® G Merkez-i
Terjome-i Saltanata Farisan'® gelek e. Lébelé ev sazi li cem Kurdan ninin ku li gor

9  Li gor Ahmet Hamdi Tanpinar (1985: 142-143, 285), di dewra Tenzimaté de Te -
clime Odasi, Enciimen-i Danis G hin gelemén ku li ber seré van ava biine (Mabeyn
Kalemi, Tophane Kalemi, Giimriik Kalemi), ne tené ré li ber pasa i edibén nithez én
wek Ali, Fuad, Saffet, Edhem Pertev, Ziya Pasa vekirine; di heman demé de biine
amadekarén 1dealeke siyasi ya ni ji. Bi xéra wan, di nav xortan de hinbiina zimanén
ecnebi z&€de bliye, ku van ciwanan rojnameyén Frensi (i niviskarén sedsala 18an ji
eslé wan dixwendin, li ser fikrén wan diketin nav guftigoyén germ 0 axir di muhitén
xwe de ji bi jiyana xwe dibin amilé irfana xerbé. Yén ku Sefiller, Télémaque, Topal
Seytan, Robinson Cruzoe, Monte Cristo, Atala, Paul ve Virginie wergerandine ji nav
van derketine.

10 Li gor Yilmaz Karadeniz (2012: 181-189) di dewra Qegeran de li frané, bi avabiina
Terctime Odast re (1871), karé wergeré bi pés ketiye. Wergér, ji bo ku di waré
mesritiyet 0 isleheté de gel sewq 1 idare bikin, werger kirine kareki rojane. Wergér
béyi ku 1€ binérin ka metna li ber desté wan edebi, felsefi an diroki ye, ji aliyé civaki
0 candi ve ew kirine amrazeke guheriné 0 pé ji bili kitébén dirok, cografya, teknik G
huqiqé, yén edebi (¢irok, roman, tiyatro) ji wergerandine. Di vé dewré de berhemén
Alexsandre Dumas, Voltaire, Balzac, Fenelon, James Morie, René Lesage, Tolstoy,
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bernameyeke ¢andi ya dewleté bi ré ve bi¢in. Lewma disa di tunebtina imkanén
dewleté de weki gelek baran, ev bar ji maye ser pista hin edib G ronakbirén Kurd.
Bi ser de ji bili Tirki nezanina zimaneki biyani G duzimanibtina (Kurdi G Tirki)
ronakbirén vé demé, fersend nedane ku asoya edebiyata Kurdi bi wergerén curbicur
fireh bibe.

Lewma divé maweyé de hin xebatén sade yén Xelil Xeyali (1865-1946) derdikevin
pés. Ev kesé ku di maweya Mesrtitiyeta Duyem de li hemil saziyén Kurdan xebitiye,
di kovar @i rojnameyén Kurdi de gotarén civaki nivisiye @ elifbayek ji bo kurmanci
amade kiriye, du wergerén edebi ji kiriye: “Hewar @1 Fizar(a) Misilmani” (Roji Kurd,
1913-2: 32) G “Ey Sairé $érin Zimani Rtimi Tahiru’l Mewlewi” (Hetawi Kurd, 1914-
10: 14-15). Ya pésin ji Mehmed AKkif Ersoy e, ya duyem ji ji Tahir Mevlevi ye. Ev,
du wergerén serkefti ne, ji ber ku bi gisti qaideyén rtixsari G naveroki pék anine.
Lébelé di hilbijartina wan de ji hesasiyetén edebi bétir, yén oli rolek listine. Ji ber
ku mijara helbesta Ersoy nakoki @ nifagén nav misilmanan e; ya duyem pisti seré
Balganan ka ¢i hatiye seré misilmanén Rtimeliyé ji xwe re kiriye mijar.

Béguman beriya Xelil Xeyali di Kiird Teaviin ve Terakki Gazetesi de (jimar 2, 3
(1 6) tecrtibeyeke Haydarizade Ibrahim (Efendi)' heye ku wi gotareke Alphonse
de Lamartine a derbaré Hezreti Péxember de kiriye helbesteke diréj. Lébelé ev
manztme, bi Tirki ye. Disa pisti Seré Cihané di kovara Jiné de (jimar 6 @1 12) em
rasti tecribeya Suleymaniyeli Tewfiq (Piremérd) tén ku ji Nali & Mihemed Axay
Derbendfeqereyi helbest wergerandine, 1ébelé zimané van wergeran ji mixabin
bi Tirki ye, lewma ew nikarin bibin malé edebiyata Kurdi. Weki ku hate gotin, ji
bili Tirki nezanina zimaneki biyani G duzimanibtina ronakbirén Kurd, pékerén vé
encamé ne. Bi rasti ji heta qonaxa Rewané (i pistre ji ya $amé, em & rasti wergerén
edebi neyén.

4. ENCAM

Edebiyata Kurdi ya modern, di seré sedsala bistan de, bi gisti li bajarén derveyi
Kurdistané peyda btiye. Tunekirina otoriteyén herémi; parcebtina duyem a
Kurdistané; di nav révebiriyén mandater de li Iraq @ Stiriyeyé ji bo Kurdan ¢ébtina
hin fersendan; di wexté seré cihané yé Yekem de ciwarbtina hin esirén Kurd én
Ezidi li Qefqasyayé; di dema cuntayén leskeri de kogberiya ber bi diyasporayé
ve; bi gesbiina tékosina Kurdi re li Kurdistané ¢ébtina hin reform @ destkeftiyan

Turgenyev, Cervantes, Moliére, Shakespeare 1 ji Erebl Be Hezari Yek Seb tev li ede-
biyata Farisi bline.

11 Em ji nivisa “Bir Hasbihal¢ (Jin, 1918-1:3-5) derdixin ku xwediyé wé Haydarizade
[brahim, Kurdek e.
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hwd. ¢end sebebén vé rewsé ne. Lé sebeba sereke, tunekirina navendén Kurdi ne
ku ew nebin cihé daxwazén siyasi. Bi vé niyeté Dewleta Osmani bi politikayén
merkezi re statliya yurtluk-ocaklik a erdén Kurdan guhertiye. Di encama vé yeké
de li Kurdistané bajareki ku bibe qibleya révebiriya Kurd &t daxwazén wi yén edebi
nemaye. Wek paytexteké, Stenbolé ev rol listiye. Ev cihé ku otoriteyén ceperi @
reqib tune kiriye, bi awayeki paradoksi ji bo heman unstrén geperi @ reqib baye
cihé calakiyén edebi Gt daxwazén siyasi. Lewma di vé sedsalé de ji mileté Kurd gelek
sexsiyet li Stenbolé berhev btine @1 ew ji bo edebiyata Kurdi kirine mekanek. Di
dawiya vé rewsé de jimara wan kém ji be, ew xwediyé hin acemitiyén destpéké bin
ji hin cureyén ni yén wek ¢irok, sano, wergera edebi peyda btine, féhm t feraseteke
ni hatiye helbesté. Ger di stina Tirki de Kurdi bihata tercihkirin, dibe ku jimara
¢irok i wergerén edebi yén vé periyodé zédetir btina. Lé disa ji bi hésani dikare
bé gotin ku sexsiyetén weki Haci Qadiré Koyi, Ebdurrehim Rehmi Hekari, Fuad
Temo, Xelil Xeyali pésengén edebi yén vé qonaxé ne.
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Extended Abstract

There is a close relationship between literature and the town. This relationship has pro-
duced an individual who has built a wider rapport with the material and non-material lay-
ers of life, refined aesthetical and intellectual tastes and become open to new contacts in cit-
ies whichhave come to enjoy relative ease in the areas of security, public works and literacy
with the advent of the modern times. In modern literature, which is mainly the occupation
of an individual of such qualities, new genres have appeared and the old ones developed
new themes. Modern Kurdish literature which came to being in Istanbul, that is, situated
so far away from Kurdistan shares such a fate. This literature gained life in an environment
containing foreign and different contacts and with new people. Having said that, Istanbul
which served as the crib of modern Kurdish literature was later joined by other centers that
came into existencedue to historical and social causes. Suleymaniye, Damascus, Baghdad,
Yerevan, Mahabad, Stockholm and some other Kurdish towns and colonial capitals again
developed into literary spaces because Kurdistan underwent a second dismantling in the
First World War, Kurds found some period of opportunities during the mandate rule in
Syria and Iraq, Ezidis who migrated to the Caucasus and the Kurds resident in the Soviet
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Union gained cultural rights there,they established a short-lived autonomy in the Iranian
Kurdistan, some intellectuals became refugees due to military coups and they found op-
portunities to further literary work in the diaspora, and there were some political reforms
that were realized after the Kurdish struggles gained social currency. The literary milieu and
space which was formed by means of all these social and political factors, contributed to the
tone and identity of modern Kurdish literature. This process has brought about a new space
in which Kurdish literature made new contacts and also posed a historical threshold which
limited and even fractured contact between these different spaces.

Nevertheless the most pronounced factor in all of these is the policy of centralization
conducted by the Ottoman State in the twentieth century. Due to the success of this policy,
the Kurdish aristocratic powerholders were eliminated, and because of this, urban devel-
opment in Kurdistan was frustrated which otherwise would have resulted in a focus for
intellectual, literary and political attractions and would have also posed as a political cen-
ter. Instead of that, Istanbul became a substitute as a host of various attractions, and turned
into a literary and political space for the exiled Kurdish aristocracy and the literate Kurds of
all walks of life. This has turned Istanbul into a location where modern Kurdish literature
was born and also new genres were raised. Despite their small number in current actuality,
new genres such as drama, story, literary translations were born here, and a new poetry
with its roots in the past also developed here.

The new genres first appeared during the Second Mesrutiyet (1908) by means of the
Kurdish newspaper and periodical press but the old poetry first becomes visible in the
gazals of the pioneer Haci Qadiré Koyi. Because in these gazals, we see less of the rhetorics
of the past, but more of the vernacular language, more of the experienced life rather than
the things taken for granted, more of the usage of the contemporary thoughts, a desire to
observe and protect the context, and paying respect to some extent to critical thinking,
which is considered by someas a child of modernism.

When it comes to new structure, besides new content, the examples are to be drawn
from Ebdurrehim Rehmi Hekari. His poems display modern tendencies in, for example,
possessing titles, and a point of view. They are usually didactic product following the view
of enlightenment. In these poems, with such themes as eliminating ignorance, waking
up from a sleep of stupor to start working, sacrificing for the sake of one’s country and
for people in distress, homesickness, being a refugee and poverty, the lyrical individual is
weakened to a great extent, and it is replaced by the individual who speaks for the common
good and possess a political and social voice. In fact, this state is very much like a price
paid by Kurdish poetry that has assumed a new voice and became political. Because the
personality of the poetic voice which is also a sign of modernity, was present in such poets
as Qazizade Mistefa Sewqi, Lahtiti, Qazizade Letif, Mihemed Mihri who had produced
very little in poetry. However, the same social tone was borne by the text of the Memé Alan
by E. Rehmi Hekari which is considered to be the first Kurdish play. In this tragic story,
Memo, who had got married only a week before, obeys the call to arms ofthe beg of Hak-
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kari for the defense of Salahaddin Ayyubi at Jerusalem. The author takes drama and the
theater as a space where certain virtues (martial glory, patriotism, hospitality and decency)
are going to be taught.

Despite its certain blunders, the most personal product of this period is by Fuad Temo
and his incomplete work. “Cirok” which is the very first example of the modern Kurdish
storytelling, focusses on the orphan Sewés, his poor shepherd father, and the old well-to-
do villager. This work which takes two days in the lives of these people, is a story of section
and is interesting in its aspects, because in many nations the story is supposed to have the
conventions of introduction, crux and resolution.

The literary translation oeuvre from this period is by Xelil Xeyali. In both of the two po-
ems he had translated from Mehmet Akif (Ersoy) and Tahir Mevlevi (Olgun), due to their
religious sensibility, Xeyali remained mature in both structure and content. After these two
examples, the literary translation would not be attested again until the stage of Yerevan and
Damascus (the Hawar tradition).
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